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Two Famous Portraits by Gilbert Stuart Added to the Collection of the Albright Art Gallery, Buffalo 
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PORTRAIT OF GABRIEL MANIGAULT By GILBERT STUART PORTRAIT OF MRS. GABRIEL MANIGAULT By GILBERT STUART 

1ue Courtesy of the Albright Art Galle Court the Albright Art Galle» 
eet Among recent additions to the collection of the Buffalo Fine Arts Academy, the Albright Art Gallery, are the portraits of Gabriel Manigault and his wife, Margaret Izard or Mrs. Gabriel 

Manigault, whose father and mother often figure in the paintings of Copley in the Boston Museum of 1 me Arts. Manigault and his wife were of Huguenot descent and lived about five miles 
— from Charleston where Stuart painted them. The portraits are of the earliest and best American period of Stuart. They are regarded as the most important works by the master, next to 
ne the portraits of Washington in the Boston Museum, the Pennsylvania Academy and the Metropolitan Museum. The pictures were acquired through the James G. Forsyth fund. 
——; tnt 
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& Director Hershe of Chicago Insti-|Southwest Museum Campaigns for Mid . West Collector Acquires a Seyffert Five Additional Members in an 
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3 tute, in Detroit Speech, Tells| a Fund of $1,050,000 to Purchase Exhibition at Montross Galler- 
a Way to Promote Donations| a Collection Owned in New York ies—Other Current Displays 
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DETROIT—Art circles are still dis-| LOS ANGELES—The Southwest Mu- 
}seum is campaigning for funds to pur- 
chase the collection owned by Dr. John 
E. Stillwell, of New York City. The 
Museum has obtained an option, the price 
as director of the new Detroit Institute} stated being $1,050,000. Toward this fund 
Ss of Arts. |Dr. Norman Bridge has _ subscribed 


“ ’ : | $150,000 and John Craven $10,000. 
Don’t permit yourselves to lower the} ” . al 
ons oe rn hes | It is announced that Dr. Milbank John 


‘ 4 son, president of the Southwest Museum, 
ec everything that you are offered,’ he| holds a subscription of $250,000 from a 
warned. \ 


The second annual exhibition of the 
| New Mexico Painters at the Montross 
Galleries (until Nov. 8) includes the 
work of five new members, although most 
of the five are by no means new to New 
York. They are John Sloan, Randall 
Davey, Andrew Dasburg, Theodore Van 
Soelen and Wladyslaw Mruk. The others 
are Frank G. Applegate, Joseph G. Bakos, 
Gustave Baumann, E. L. Blumenschein, 
William P. Henderson, Victor Higgins, 
B. J. O. Nordfelt and Walter Ufer. 

An exhibition of this kind presents a 
difficulty to the description of it for here 
is a group of individualists reacting quite 
differently to the same environment. To 
differentiate among these thirteen men 
leads to classification of them along a 
line of their most pronounced character- 
istics and this in turn seems to make of 
them men of one idea, which is, of 
course, not true. With this in mind, then, 


cussing the speech of Robert B. Harshe, 
a om director of the Chicago Art Institute, at 
the inauguration of Dr. W. R. Valentiner 


standard of your collection by accepting | 


“And don’t accept gifts with|donor whose name will be made known 
strings tied to them. A collection which} when half a million dollars has been sub 
must be kept together if accepted, a group | scribed towards the full purchase fund. | 
of objects none of which can ever be| The Southwest Museum is contemplating | 
sold or exchanged, only hampers the fu- | additions in buildings and equipment. 
ture work of a museum and may some The present plans call for a new art 
day greatly embarrass the art director.| gallery to cost $250,000 with an endow- 
“But Chicago by no means spurns gilts} ment of $300,000, to be built on prop 
and bequests. With typical Middle West-| erty recently donated by Charles Lummis. 
ern enterprise it has found an effective| An auditorium to seat 1,000 will be built | 
way to seek them. below the original buildings which are 
“We mean to see to it that every Chi-| on a hill, and the acquiring of several 
cagoan who makes a will gets an oppor-| new collections of birds and mammals is 








tunity to do something for the Art In-| also included. a ee it may not seem so inadequate to speak 
stitute,” explained Mr. Harshe. “To that | nae of Bakos, for instance, as an artist who 
end we have written a letter to every} Dr. John E. Stillwell, of No. 9 West thinks in terms of structure; Baumann, 


minister and lawyer in the city (since | 49th St., the owner of the collection re- of decoration; Henderson, of the exuber- 




















isters and lawyers have more to do 
making wills than any other people), 
ting that the Art Institute ought 


to come in for its share of every Chi-} lector both here and-abroad. The house 
r ; . is - 
in which he lives was originally built by 


cagoan’s estate.” 

Doubtless in response to this campaign 
a Chicago octogenarian dashed into the 
Institute recently with the announcement 
that he was about to make his will and 
had only fifteen minutes to tarry, but if 
they could think of something they want- 
ed for about $500,000 he would put it in 
his will They thought fast, and the 
obliging gentleman dashed out again on 








ferred to, has been for many years one} 
of the best known physicians in the city. 
He has also been famous as an art col- 


J. Q. A. Ward, the sculptor, who added 
a lofty room in the rear of Nos. 7 and 9 
West 49th St., for his workshop, but} 
Ward eventually abandoned the house and 
studio for the reason that he could not 
lead horses he used for models up the} 
front stoop. 

Dr. Stillwell’s residence is filled from| 
the drawing-room floor to the upper stories 











ant life of Southern countries; Blumen- 
schein, of nature as a symbol; Dasburg, 
of simplification of vision, and so on. 

Frank G. Applegate claims a place in 
two different fields. The “Pueblo Indian 
Dance” represents one, and he paints this 
Indian ceremonial with great sympathy 
and dignity. His landscapes represent the 
other field. The latter have stately 
rhythm and emotional intensity. 

Randall Davey’s “Girl in Blue” is one 
of those rare modern portraits which we 
may be content to have represent us to 
the future. Andrew Dasburg seems less 





‘KIN his way to his lawyer with a snug little} with paintings by many masters, marvel | influenced by his environment than by his 
‘ order in his pocket for a half-million dol-| ous Gothic wood carvings, porcelains and | |own approach to what he sees. His way 
= lars’ worth of art objects which were to] other ceramics, bronzes, and textiles of | oe - —_e x , cpt a a |of painting a village in front of the moun- 

a be delivered to the Chicago Institute on| great beauty and variety. Ripert oa ~ gy ty a h as . By LEOPOLD SEY FRERT ltains resolves detail into mass in the 
Nyw You® the probably not too remote occasion of There are about 100 paintings in the This portrene ae. hn a “the Greed ( sabrol Collesies, ea won, alameda rae }manner which distinguishes “Moderns” 









his death. 


collection the painters represented includ-— 


collector of the Middle 





from the Primitives—in having passed 








ENGLISH FRENCH 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 





THE ART NEWS 


Saturday, October 25, 1924 























DUTCH 


GERMAN 


OLD SILVER 


XVIIth Century Enamelled Gold Boxes 
and Miniatures 





Establisbed Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
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STOCK FRAMES 
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BY APPOINTMENT 


Etchings,Lithographs, Woodcuts, 
by the Old and Modern Masters 


GROSVENOR GALLERIES 


144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghs, London 

















The Fine Art Society, Lea. 


PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Branocwin, Stranc, Seymour Haven 


Also Etchings by Zorn, etc. 
148 NEW BOND ST. LONDON, W.1 





Arthur Greatorex, Lta 
Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Cain, Robertson, Warlow, etc. 
14Grafton St., BondSt. London, W.1. 
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Marchand, Lotiron, Roger Fry, Matisse, 
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as painters and the older schools. 
THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 











through realism rather than in having not 
yet reached it. 

John Sloan contributes an unusual com- 
position in “The Threshing Floor” with 
its seething, milling mass of burros tread- 
ing on the yellow grain. B. J. O. Nord- 
felt sends three figure subjects; Walter 
Ufer, landscapes filled with brilliant light, 
and Victor Higgins, several imaginative 
subjects in lustrous color, such as “The 
Valley of Waiting Souls.” Wladyslaw 
Mruk’s “Snow and Houses” discloses a 
feeling for design and Theodore Van 
Soelen, in his paintings on silk, achieves 
some striking decorations. 


First Show at Daniel's 


The opening exhibition of the season 
at the Daniel Galleries consists of recent 
paintings and drawings by Preston Dick- 
inson, Niles Spencer, Lorser Feitelson, 
Ernest Lawson, Fiske Boyd, Karl Knaths, 
Louis Bouché, Yasuo Kuniyochi, Elsie 
Driggs, John Marin, Charles Sheeler and 
Charles Demuth. 

Some of these artists are revealing new 
aspects of their work, others are compar- 
atively newcomers. Fiske Boyd is not 
exactly in the latter class since his paint- 
ings have been seen in this gallery for a 
season or so but the Fiske Boyd of “Cast- 
aways” is a newcomer and an important 
one. He has painted a tragic event in 
its eternal aspect, without connoting any 
special event or any particular time, al- 
though dramatic incident is with difficulty 
disentangled from the time element. 

Louis Bouché has forgotten to be cyn- 
ical and Yasuo Kuniyoshi has stopped be- 





ing amused and both have profited by it. 
Charles Sheeler has a still life in colored | 
crayon which is perfection in 
ment and line. It is enfolded not in at- 
mosphere but in space. 
an artist of promise whose achievements 
are by no means all in the future. Her 
lilies with their sensitive leaves are 
charged with emotional intensity. 

Preston Dickinson has been in the West 
where he made some drawings of grain | 
elevators; Ernest Lawson's contribution | 
is a recent landscape in evening light; 
Lorser Feitelson interests because he rep- 
resents the modern return, exemplified by | 
Theophile Robert in Paris, to the pictorial | 
and to sentiment. 


From Sully’s Sketch Book 


Something in the way of a genuine 
treasure of an art exhibition is on view 
in the Ehrich Galleries until Nov. 8. in 
the form of fifty sketches and studies for 
portraits made in one of his artist’s note 
books by Thomas Sully and preserved by 
his widow. Visitors may have seen the 
large assemblage of this painter’s por- 
traits in Philadelphia two years ago and 
yet on looking at these sketches they are 
likely to feel that they never knew the 
real Sully before. ; ; 

Here is no longer the most industrious 
portrait painter of his time turning out 
likenesses of men in the manner of Rae- 
burn and of women under the charming 
spell of Lawrence. The Sully to be stud- 
ied here is the spontaneous, arduous 
worker, making pencil and pen-and-ink 
studies of marvelous fluency and certitude 
of stroke, wash drawings and small 
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sketches in oil for large and important 
pictures. 

Among the studies shown are the orig- 
inal wash drawing for the Queen Victoria 
portrait in the Metropolitan Museum, 
this being the one Sully submitted to the 
Queen for her approval; oil studies of 
Jefferson and Andrew Jackson and the 
one for his figure subject “Musidora” in 
the Metropolitan Museum; a vignette in 
wash for a twenty-dollar banknote; the 
pen-and-ink study for his figure of “The 
Tragedian,” and a particularly lovely 
study in water color of “Ellen and 
Blanche,” the artist’s two daughters. No 
one may say he knew Sully well who 
has not seen this most attractive and dis- 
tinguished group of his sketches. 


Pictures by Ennis and Crossman 

George Pearse Ennis and’ William H 
Crossman are holding individual shows 
in the Babcock Galleries until Nov. 1. 
Each group of water colors serve to 
spread before the visitors the markedly 
different characters of the painters. 

Ennis’ twenty-two pictures represent 
the personal activity of this artist, his 
desire for change and new scenes, his re- 
actions to color and movement in nature, 
his feeling for mass and volume whether 
it be in a rocky height of some New- 
foundland harbor or the tremendous 
power of water, in the form of a swelling 
wave or the rushing of a river’s rapids. 
His feeling for color is shown with nota- 
ble effect in the brilliancy of““The Market 
—Nassau” and in such substantial masses 
of lower-toned hues as in the admirable 
“Petty Harbor” and his “Baiting on the 


| Newfoundland.” 


Part ‘of the recent summer spent in 


arrange- | Scotland has resulted in motives mark- 


edly varied. In the views of Thurso 


Elsie Driggs is Castle, deer stalking, and salmon fishing, 


the spectator may feel the note of the 
unaccustomed, with not such happy re- 
sults as in the Nassau and Newfoundland 
scenes. 

Crossman likes to stay put in one place, 
apparently, and to devote himself to the 
dunes and harbor of Provincetown in 
their lyrical phases. Mauves and greens 
in delicate tonalities are his especial de- 
light, as in “The Passing Storm,” and 
he paints with equal tenderness the sum- 
mer moonlight flooding the quiet harbor. 
His “Sunset” is a piece of pure bravura 
in color with its deep blue sea, its pale 
blue schooner against the horizon, and its 
roseate cloud forms. These are water 
colors rich in simplicity, charm, and 
suave technique. 


Landscapes at Holt’s 
Landscapes by Eugene Arthur Jones 
and Nell Choate Jones are shown at the 
Holt Gallery until the first of the month. 
Woodstock, Lyme and New Jersey are 
their subjects. Mr. Jones has made sev- 
eral striking records of light effects at 
different times of the day, such as of a 
hill in the morning, in the gold of eve- 
ning, and on an autumn afternoon. His 
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“Road to the Village,” with its house- 
dotted hillside blocking the road, has a 
strong appeal. 

Mrs. Jones has painted a greater vari- 
ety of subjects: houses and gardens, a 
still-life of calendulas, some moonlight 
effects, and—these are her best—some 
landscapes in the open fields, such as 
“Meadow Bloom” and “Where the Blue 
Begins.” These impress one with their 
accurate observation and love of the 
subject. 


Paintings by an Armenian 


Panos Terlemezian, an Armenian 
painter, is exhibiting at the Anderson 
Galleries until Nov. 1. There are land- 
scapes from the shores of the Bosphorous, 
scenes from Constantinople and Armenia, 
some still life subjects and a nude of a 
seated figure which is very pleasing in 
color. 

His work suggests some of the conserv- 
ative Russian painters whom we saw at 
the Grand Central Palace last winter, a 
fact which is explained by his Petrograd 
training. Later he studied in Paris. His 
life has been full of hardship and danger, 
from the rigors of a Russian prison under 
the Czars to the destruction of his work 
in the recent Turkish atrocities in Ar- 
menia, but there is no element of stress 
in his art, which is perfectly conventional 
and inclined toward serenity and sunlight. 
He is represented in museums in Petro- 
grad, Tiflis and two Armenian cities. 


(Other reviews on page 4) 





LA LIBRAIRIE 


A. Louis DE MEULENEERE 


21 Rue du Chéne, Brussels 


have now published their 


General Catalogue 


THE FINE ARTS 


consisting of 2,000 items on sale at marked prices, 
classified both in alphabetical and analytical order, 
his catalogue is divided into two parts as follow: 


The First Part: Applied Art, Decorative, Industrial, 
Plastic, Architectural, Earth, Fire, Metal, Wood, 
Tissues, Glass and consists of Qoo items. 


The Second Part deals with the Fine Arts, Painting, 
Sculpture, Engraving, Fine Illustrated Works and 
Editions de Grand Luxe, comprising 1,100 items, 


An Alphabetical List of Authors’ names is included 
which summarises our preceding catalogues of art 
publications, and consists of nearly 3,000 titles. The 
two Catalogues are sent, post free, Price two shillings 
each part (50 cents), this sum being deducted from 
the amount of the first order taken from either part of 
the Catalogue. 











LEGGATT BROTHERS 
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Queen Victoria 
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“The Reaper” 


oy N. H. J. Baird, R. O. 1. 


For full particulars apply to 
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CARROLL GALLERY 
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The Carroll Gallery, Ltd., Toronto, Canada 
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Works of Art 
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HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 
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BASIL DIGHTON 
3, Savile Row, London, W.1. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application. 
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Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
TRANSPORTATION 


Experts for fifty-four years in 
handling shipments of works 
of art, antiques, household ef- 
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Complete service at minimum 
cost for forwarding, Customs 
brokerage, storage, trucking, 
marine insurance. 


Representative will call upon 
request. 
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BIRNBAUM CONDEMNS 
THE ART OF PICASSO 


Dealer, Returning from Europe, 
Says the Radical’s Return to! 
Conservatism Is of No Interest) 








Martin Birnbaum, of the Scott & 
Fowles Galleries, returned from a sum- 
mer spent in the Balaeric Islands saying 
that he had stayed away from art and | 
artists all summer and had no ideas. He | 
did not even visit the painter Anglada, | 
although he lived near him. But Mr. | 
Birnbaum went to Madrid before his re- 
turn and saw the treasures of the Prado 
Museum and the Modern National Gal- 
lery. ; 

“The Prado has the greatest art in the 
world,” he said. “Not in the Louvre, | 
nor anywhere else can be found the equal 
of the paintings by Velasquez, Goya, El 
Greco and other Spanish masters. And 
they are there for all time, so that it is 
necessary to go to Madrid to see them. 

“I had the pleasure of seeing a picture 
by Maurice Fromkes, recently installed 
in the National Gallery in Madrid. It is 
a beautiful painting of a mother and 
child. Mr. Fromkes has spent three or 
four years in Spain. The purchase of his 
work is a tribute to American art. The 
picture is hung near a Lenbach.” ; 

“Do you think the famous radical 
painters are becoming less radical? Picas- 
so, for instance—" ; : 

“I am not interested in what Picasso 
does, any more than I am interested in 
the grocery business. After his recent 
show in New York he may do anything or 
nothing, but I would not cross the street 
to see his work. Ingres? Why, to com- 





pare him with Ingres or any great artist 


would be ridiculous. The withered arm 
on that woman’s figure was repellent. 
Yes, it looks as though Derain and 
Matisse and Arthur B. Davies are paint- 
ing more conservatively, but I don’t care 
what Picasso does.” 





AINSLIE PROPOSES 
MEMORIAL EXHIBITS 
Dealer Says, “Get-together” Spirit 


Is Needed Here and Cites Phila- 
delphia’s Example for New York 








Memorial exhibitions of American 
painters should be held in New York, in 


{the opinion of George H. Ainslie, art 


dealer. He thinks tiiere is lamentably 
less of the “get-together” spirit in New 
York than in Philadelphia, where memor- 
ial shows of the works of West and 
Sully have been given, and where the 
memory of John Neagle will be sim- 
ilarly honored next spring, and where 
also Art Week has become an estab- 
lished event. 

“Early American portraits are not in 
demand except Stuarts, but they should 
be,” said Mr. Ainslie. “There is a dis- 
tinguished list of portraitists dating back 
to Colonial times, and including West, 
Sully, the Peales, Blackburne, Inman, 
Copley and others. No dealer has gal- 
lery space sufficient to show at one time 
all the treasures of early American por- 
traiture obtainable for a display, and 
there should be concerted action to have 
a large exhibition in some adequate place. 

“There seems to be much confusion 
in the world of art these days. Whether 
Impressionism or Ultra-Impressionism 
wili prevail in American art appears to 
be undecided. The Ultras seem to be 
attracting the most attention but whether 
they sell best is a disputed question. The 
great American landscapists, Inness, Wy- 
ant and Martin, are still in demand, and 
the works of several more recent paint- 
ers are sought too, and the fact that 
American buyers want such pictures in 
spite of the lack of appreciation of our 
artists abroad is a compliment to the 
taste of the American purchasers. I 
shall continue my policy of holding ex- 
hibitions of the work of meritorious 
painters regardless of their fame, while 
also showing pictures by established ar- 
tists.” 














SALE IN LUCERNE 


An Important Collection of Old Engravings 
comprising the property of a Royal Collector 
A fine set of Engravings by 
Meckenem, Schongauer, Duerer, Rembrandt 
and the Little Masters 
Old English Colour Prints and Mezzotints in early states by 
MORLAND, WARD, REYNOLDS, SMITH, a. o. 
which will be sold at Auction by 


H. GILHOFER & H. RANSCHBURG, Ltd. 


Lucerne, Haldenstrasse 33 


NOVEMBER 18th—20th 
ILLUSTRATED CATALOGUE FREE ON APPLICATION 


Catalogues may be obtained at 


LATHROP C. HARPERS, 437 Fifth Ave., Knabe Bldg., New York 
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EHRICH SAYS CHARGE 
FOR ART EXHIBITS 


Be Made to Pay Here as It Does 
at London and Paris Displays 


Walter Ehrich believes that American 
art dealers should charge admission to 
their exhibitions, as do the dealers in 
London and Paris, and he says that if 
there were an association of dealers here 
it would be easy to get unanimous action 
on a proposal of this kind. He is much 
in favor of dealers organizing and will 
do what he can to bring about such a 
result. 

“Exhibitions here are too easily ac- 
cessible and too free,” said Mr. Ehrich, 
upon his return from a summer in Europe. 
“The great attendance at the Sargent 
show last spring demonstrated that the 
public will pay well to see good art. 
Human nature being what it is, the great 
majority will never appreciate properly 
what they see for nothing. There is no 
place in the world where so much fine 
art is to be seen in a year as in New 
York. Sometimes in one month there 
are as many art displays by dealers here 
as you can see in London or Paris in a 
year, and hardly once in a year is there 
an admission fee charged. 

“It is the rule in London to charge 
about one shilling to see a dealer’s show, 
and in Paris there is a fee of a franc 
or so. I would like to see dealers take 
concerted action on this question here, 
but without an organization it is diffi- 
cult even to bring the subject to their 
attention. 

“If the public had to pay to see art 
shows, people would come with a more 
serious purpose. Here they rush to see, 
not to buy. In Europe there is a con- 
tinuous, steady demand that doesn’t exist 
here for fine objects of art. The peo- 
ple abroad go to museums to see ex- 
hibits, to dealers to acquire objects. 
Americans wish to educate themselves by 
going from show to show, and don’t 
realize that only by living with art works 
can one appreciate or know them. There 
are a few great collections here, but com- 
paratively few small collectors. The sit- 
uation should be reversed.” 

Mr. Ehrich says that art works are 
comparatively cheap now. While the cost 
of living has gone up 100 per cent, art 
works on the whole have advanced on an 
average of but 25 per cent. He found 
that Austrians have come into the mar- 
ket in Europe, while fewer Germans are 
buying. 


Will of Charles L. Hutchinson 
Leaves Paintings to Chicago 


CHICAGO—tThirty or more paintings 
and bequests of money totaling $75,000 
were left to the Art Institute by the will 
of Charles L. Hutchinson, founder and 
president. 

The paintings are well known to vis- 
itors to the Institute, having been exhib- 
ited there every summer for several 
years. As a collection it was one of the 
most extensive and valuable in private 
hands. It included canvases by Corot, 
Hals, Dupré, Watts, Palamedes, Cuyp, 
Fromentin, Melchers, Maes, Van der 
Neer, Netcher, Leys, Ranger, Teniers, 
Louis Betts and Sid Edward Burne- 
Jones. Portraits of Mr. Hutchinson by 
Melchers and Betts are in the collection. 

Mr. Hutchinson’s estate totaled more 
than $1,500,000, most of which is left to 
the widow. The death of Mr. Hutchin- 
son took place Oct. 7. He was 70 years 
of age. 


A Floating Exposition for Paris 


PARIS—The organizers of next year’s 
International Exposition of Decorative 
Arts have been unable to find enough 
room along the banks of the Seine for 
the exhibition and have decided to utilize 
the river itself. A number of handsome- 
ly painted and decorated canal barges 
will be tied to the left bank of the river 
to serve as floating pavilions of the ex- 
position. A dressmaking establishment 
has applied for space for three of these 





barges 


PUBLIC TO POSSESS 
WIDENER COLLECTION 
Widener, Opposing Youssoupoff 


Suit Over Rembrandts, Reveals 
Plan for Memorial to Father 








In testifying in the action to decide the 
ownership of two Rembrandt master- 
pieces valued at more than $350,000, 
Joseph E. Widener revealed his inten- 
tion to give his collection ultimately to 
the public. The collection is valued at 
approximately $50,000,000. It will be a 
memorial to Mr. Widener’s father. 

Mr. Widener was questioned by Emory 
R. Buckner at the offices of Root, Clark, 
Buckner & Howland, New York City, 
attorneys for Prince Felix Youssoupoff, 
once one of the wealthiest of Russian 
noblemen, who is suing to regain the 
paintings, portraits of a man and of a 
woman. 

The Philadelphia collector was vin- 
dictive in his characterization of the 
prince. Asked by Mr. Buckner whether 
he had heard of the prince before the 
sale of the portraits, he replied: 

“The world has heard enough about 
him. It has considered him a joke, the 
murderer of Rasputin, a man of degener- 
ate reputation and a world renowned 
buffoon.” 

In another outburst of candor Mr. 
Widener said the contract, the validity 
and interpretation of which is at issue 
in the impending trial, “wasn’t worth 30 
cents, because the prince violated its 
terms” before he even delivered the pic- 
tures to Mr. Widener. 

Again he admitted frankly he had ben- 
efited financially by the deal with Yous- 


soupoff. 
“T am no fool, Mr. Bruckner,” retorted 
Mr. Widener. “When I buy a thirg I 


know its value.” 

The case involves two contracts cov- 
ering the transfer of the paintings, which 
took place in July, 1921. Mr. Buckner 
contends that the first was simply a chat- 
tel mortgage, whereby Mr. Widener re- 
ceived the canvases in return for a loan 
of £100,000. 

This contract gives the prince the “op- 
tion of purchasing them back” from Mr. 
Widener any time before January 1, 1924, 
for the same sum plus 8 per cent inter- 
est. A second contract, the validity of 
which is challenged by the prince’s attor- 
neys, was substituted for the first fifteen 
days later. This specifies that the priv- 
ilege of repurchasing the paintings “will 
be exercised by Youssoupoff only in case 
he finds himself in the position again to 
keep and personally enjoy these wonder- 
ful works of art.” 

Mr. Widener, at the close of the ex- 
amination, referred to this provision, de- 
claring: “What Youssoupoff has done is, 
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sold his privilege to regain the paintings 
to another man—an Armenian. He’s try- 
ing to make a pawnbroker out of me.” 

Since the death of his father, Mr. 
Widener said, he had purchased four 
Rembrandts, one from Otto H. Kahn, 
another from Von Ganz and the two from 
the prince. In memory of his father, he 
added, he hoped to make his collection 
the greatest private collection in the 
world, 

Art connoisseurs are of the opinion 
that Mr. Widener might intend his gift 
to the public to be housed eventually in 
the huge art museum which is being 
erected in the Parkway at Fairmont Park, 
Philadelphia, at a cost of $10,000,000. 


Turkey to Teach the Fine Arts 


CONSTANTINOPLE—The Turkish 
government intends to establish a High 
School of Fine Arts in Constantinople. 
The management will be conferred upon 
the sculptor Ludwig Rapolthy, of Buda- 
pest. 
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OF THE PRINT COL- 
LECTORS QUARTERLY 
WILL BE ISSUED IN 
OCTOBER: THE AMER- 
ICAN AGENTIS E: 
WEYHE SEVEN NINE- 
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To be sold by Auction at 


C. G. BOERNER’S 


AUCTION ROOMS, 
November 13th to 15th, 1924 


CHOICE ENGRAVINGS AND WOODCUTS 
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NEW MUSEUM OPENS 
IN PHILADELPHIA 


Race Against Time to Save Elkins’ 
Won—Public is 


the East Wing 


Collection is 


Admitted to 


PHILADELPHIA—The race against 
time was won by Philadelphia when the 
Philadelphia Museum of Art, as the new 
Museum is now officially called, 
opened with a private view Oct. 20. 
following day it was thrown open to the 
public. 

Of course the whole enormous build- 
ing overlooking the city and the Schuy- 
kill river in impressive panorama has not 
been opened, and will not be until some 
time in 1926, but the first floor in the 
east wing had been finished into four 
rooms three days before the time limit 
placed by the will of George Elkins as| 
five years from his death, was passed. 
For many months delay in construction 
and contract investigations made the 
opening seem doubtful. 

The Elkins collection, founded by Wil- 
liam L. Elkins and continued by his son, 
the late George Elkins, contains about 
140 canvases in all. Of these a selection 
has been made and forty of the best| 
works have been selected and exhibited 
with rare pieces of furniture of the cor- | 
responding period and country of the} 
paintings in each room from the Williams | 





collection recently on exhibition in the 
Pennsylvania Museum. 

The four rooms are separated into 
English, Dutch, French, and miscellane- 


ous Dutch, French, and American. The 
two American contributions are “The| 
Hunter,” a rugged, powerful figure with | 
landscape by Winslow Homer, and a| 
“Summer Landscape” by George Inness. 
Outstanding works are a “Landscape—| 
Tivoli” by Richard Wilson and the “Por- | 
trait of John Palmer, M. P.” by Gains- 
borough, Corot’s “The Fisherman” and 
a Dupré landscape. The Ter Borch in- 
terior with two men and a dog called) 
“Dispatches” and a twilight river valley 
by Daubigny “Moulin de Gobelle” are of 
high order. Millet is represented by “Les 
Denischeurs d’Oiseaux” and “Noon.” 

In the Dutch group appears the detailed 
folk scenes of Cuyp, Paul Potter, Goyen, | 
Wouwerman, Isaak van Ostade, Jan| 
Steen’s “Portrait of Artist and Family” 
indoor, and the “Landscape with Oak 
Trees” by Hobbema. The modern Dutch 
masters are Israels, Mauve and two ma- 
rines by Maris. 

The French room has two Monets, 
a Troyon, a Gericault, a Nerville, a Rous- 
seau and a Corot. England is represented 
by Constable, Gainsborough, Morland, | 
Romney and Reynolds. The Flemish | 
note is by Teniers, and the German by | 
Schreyer. From Italy come the Vene- 
tian scenes, two by Canaletto and one by 
Guardi—FE. L. 





Firm of C. & E. Canessa Dissolves | 

On account of the decease of Cav.| 
Cesare, the firm of C. & E. Canessa, deal- 
ers in antiquities, has been dissolved by 
mutual consent. The Naples firm will 
remain in the hands of the heirs of the 
deceased whereas the Paris and New 
York firm will be continued by Ercole 
Canessa, the respective firms being quite 
distinct. 





Gutekunst & Klipstein Catalogue | 
BERN, Switzerland—Gutekunst and 
Klipstein have issued a catalogue of new 
acquisitions in old and modern graphic 
art. Among the artists included are 
Lucas Cranach, Jan Both, Chodowiecki, 
Diirer, Claude Gellée, Holbein, Van Ley- 
den, Piranesi, Rembrandt, Muirhead 
Bone, Daumier, Corot, Degas, Manet, 
Munch, Rodin, Whistler and Zorn. 





New Catalogues by de Meuleneere 
The library of A. Louis de Meuleneere, 


catalogues. One is of works and modern 
periodicals about applied arts, and con- 





of artists are included. 


The | 


|ejaculate “How quaint!” 


| more 


ZORACH SHOWS WORK 
IN THREE MEDIUMS 
Fine Water Colors, Sculpture and 


Oil Paintings Display His Ver- 
satility—Other New Exhibitions 





Zorach’s 
Kraushaar 


William current exhibition 
the Galleries, 


will remain on view through October, is 


in where 
a striking illustration of his versatility. 
He displays water colors of a very high 
}order, sculptures that rank with the best 
contemporary work in spite of their mod 
ernistic realism, and oils distinctly be- 
low his other achievements chiefly for the 
o! 





reason their apparently affected 
| naiveté. 

In his ten water colors Zorach fills 
|his sheets with lovely color and often 
| charming designs and atmosphere. The 
|California landscape is a notable illus- 
|tration of these qualities with its sunlit 
|} mountain showing between two redwoods 
jin the foreground. His Maine ‘longshore 
scenes, with craft and piers as the chief 
motives, are not only exquisite in color 
but his boats have real substance and 
| precise nautical form. This may be ob 
|served in the “Green Freighter’ and the 
“Motor Yacht,” both of which craft ac 
| tually look what they are, which amounts 
to a phenomenon in Modernism. 

How restrained Zorach can be in color 
and design is shown in the simplicity of 
the titular color note of “The Yellow 
Mast” and what he can do when he lets 
himself go “The Storm” fully demon- 
strates, something fearful in purple and 
yellow going on over the hills between 
the masts of his schooner at a pier. 

Of his eight sculptures, six are in 
various woods, and one each in marble 
and granite. Children are his motives 
and in spite of the fact that his types 
incline little to beauty he does catch the 
character of childish innocence and sweet- 


| 


was 


|ness in his figures, impressively so in the 


mahogany group of two children and the 
somewhat gross head of “Dahlov’” in 
marble. Zorach has always been an ad- 
mirable craftsman and his surfaces in 
these sculptures are superb. His two fig- 
ures in lignum vitae, with its contrasting 
tones, show his knowledge of his medium 
with unerring skill. 

In contrast to such work Zorach’s oils 
are decidedly affected, Cézanne and Rous 
seau the douanier appearing to have been 
his inspirations. His “Portrait of a Boy” 
is an illustration of the first-named in 
fluence, and the “Songbird” of the sec 
ond, this canvas being the sort of thing 
which our intelligentsia would 
His boy is a 
capital piece of model, however, as any- 
one may observe after recovering from 
the shock of his indeterminate green 
coat and purplish-red hair. Affected 
Modernism is also seen in 
Storm,” for in looking at this atmos- 
pheric disturbance one may wonder how 
a man who could model so fine a_ boat 
as the “Green Freighter” could be guilty 
of the schooners in this composition. 


before 


Paintings by Luis Graner 

The paintings by Luis Graner, which 
are shown at the Ainslie Galleries until 
Nov. 1, are largely from the collection 
of Katherine Norris, the novelist. Among 
them is a portrait of Miss Norris, rather 
sombre in color but full of animation. 
This painting and several landscapes 
stand out as the best things in the ex- 
hibition. 
His big Hudson River night 
too “painty” while some of 
decorative compositions, such 
“Sea Gardens, Catalina Island,” have not 
the design to match the pleasing color. 
While it is the landscapes rather than the 
figure subjects of this exhibition that 
seem to be superior, there are a number 
of reproductions of figure subjects by 
the artist in the Museum at New Orleans 
and in several South American and Euro- 
pean collections which are more appeal- 


scene 
his 
as 


is 


| ing. 


Mr. Graner studied at the Academy 
of his native Barcelona where he gained 
the Prix de Rome. He is a member of 
the Société Nationale des Beaux Arts 
and has won medals in Berlin, Dussel- 
dorf, Madrid and Barcelona. 


Miss Barton’s Water Colors 


There is a remarkably fine group of 
water colors at the Ainslie Galleries un- 
til Nov. 1, by Loren Barton, a young 
California artist who has already at- 
tracted attention in New York with her 
| etchings. 

She has been painting in Gloucester 
aud Rockport and her present exhibition 
|is devoted to subjects from the New 
| England coast with the exception of two 
figure subjects and an airy impression 
| of the ballet. There is a spaciousness 
|about these water colors that commends 
|them; they are big in scope, clean-cut, 
|inclining to precision but not fussy in 
detail. 
| “Before the Storm” with a boat racing 
|cellent. It emphasizes the dramatic ele- 
|ment without theatricality. Miss Bar- 


sists of 874 numbers. The other covers|ton has painted in unfamiliar surround- | German 
works and modern periodicals about the| ings with great sympathy; her treatment | specified 
fine arts, and consists of numbers 875 to) of her native state should be even better.| hibition and fair of film decoration, cos-| has also just published a catalogue ° 
1867. Many monographs and biographies | Artists are generally told, however; that|tumes, and all requisites in the line of | the drawings by Aubrey Beardsley show# 


|the Fast is not interested in paintings of 





it | 


“Before the| 
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the West, which, we believe, is not en-| 
tirely true. | 


Abbo Ostrowsky’s Students 


A. 8S. DREY 


NS 
Old Paintings 


and 


Works of Art 


The art school of the Educational Alli- 
ance, situated at East Broadway and Jef- 
ferson St. and conducted for the past 
seven years by Abbo Ostrowsky, is hold- 
ing its first “up-town” exhibition at the 
Anderson Galleries until Nov. 

These students range in years from 
seven to twenty-five and none of them 
have been studying longer than three or 
four years at the school. All except the 
youngest are employed and only “‘leis- 
ure’ hours are given to art. 

There is in addition to oils and water 
colors a room of black-and-whites and LS 
etchings, the latter taught by William 


Auerbach-Levy. This section shows some MUNICH 


|remarkably fine work. In the sculpture 
Maximiliansplatz 7 





| is a head and “Motherhood” by Dina 
| Melicov which would be notable in any 
exhibition. Among the painters are two 























of unusual promise. Moses Soyer has | §|/—— a aa 











some water colors which show a personal | 
| vision beautifully expressed, and Abram 
Blume some figure paintings of a monu 
mental simplicity. 





‘LOS ANGELES SEEKS 
| ls IT 70 
New Designs at Tiffany’s DR. STILLWELL’S ART 

The Tiffany Studios at 46 West 23rd| (Continued from page 1) 

St. have sent out invitations to views of | Albert Cornelis, and Ambrosius Benson, 
some of their recent work in stained} one of the Flemish Primitives. There 
glass and objects of ecclesiastical art in| 
process of design and construction. There 
is sO great a variety in these spacious 
studios that it is impossible to mention 
all that is shown there such besides 
the stained glass for windows, iridescent 
glass vases following the form and color 
of old Cyprus and Roman glass, glass 
mosaics, painted textiles, pottery and 
carved glass, bronzes, monuments, lec- 
terns and pulpits. 

Among the windows are three recently 
designed by Mr. Tiffany from his garden 
at Oyster Bay. Landscape also forms 
the design of a large, three-opening win- 
dow to fit into a Gothic interior of a 
Pennsylvania estate. This is most bril- 
liant in color, with the red of autumn 
foliage, the green of running water, and 
the purple of distant hills. For a church 
in Goshen, N. Y., are three large win- 
dows whose subject is Easter morning 
with the angel appearing at the tomb as 
the central figure. 





Henri Met de Bles, Simon de Vos, Van 
Goyen, Ruisdael, Jan Gossart, Nicholas 
Maes, and Carol van der Pluyn, that co- 
worker of Rembrandt’s whose work 
might easily be mistaken for that of the 
great master as indeed the portrait owned 
by Dr. Stillwell was for many years until 
he discovered the painter’s name for 
himself. 

His wood carvings cover pretty well 


as, 


German Gothic art and include pieces 
that have no peers in any of our publit 
museums. The bronzes go back to the 
flower of the Italian Renaissance and 
much of his furniture is of the 
period, the bas-reliefs of this school being 
of very great rarity and beauty. The 
textiles include religious vestments from 
Italy, a marvelous group of Spanish 
shawls, French textiles—among which afe 
several superb copes—and Chinese 
Japanese robes and copes. Panels of at 
a tique stained glass are also among his 
New Catalogue of Incunabula treasures as are great gilt candelabra 
MUNICH—A richly illustrated cat-| candlesticks from Venice in the time of 
alogue of 150 incunabula in their original | the Renaissance. 
monastic bindings has been issued in Rae. | 
lish and German by the antiquarian firm | 
of I. Rosenthal. The preface emphasizes 
the fact that within the last years col- 
lecting of incunabula has changed its 
character, much attention being now 
given to the contents of these books, 
while heretofore the types and their or- 
igin absorbed the chief interest. They 
record authentic information on the stand- 
ard of learning in the XVth century. 





Cincinnati Acquires a Homer 


| annual exhibition of American art, Wins- 
low Homer’s “Sunday Morning in Vif- 
-ginia” was bought by the Museum for its 
permanent collection. Frieske’s “Girl 
Rouging Lips” was sold to a local cok 
ilector. The “Line Storm” by Waugh 
seems likely to find a place in a club @ 
Cincinnati where an enterprising group 
of members formed an art association 
Germans Plan a Big Art Fair | for the purchase of paintings. 
BERLIN—The leading art organiza- 2 Ak. eet 

tions in Germany are planning for Feb- Publication by Brooklyn Museum 
ruary, 1925, a Reichskunstwoche in Ber-| The Brooklyn Museum announces t 

lin, that is a review of the best produc-| publication of the catalogue of the Egypt 





Brussels. has issued two comprehensive | over black water under a gray sky is ex-| tions in all fields of art including art and} ological library from the collection of 


|crafts of the whole Reich. The exhibi-| the late Charles Edwin Wilbour, com 

ltion is intended to stimulate interest in| piled by William Burt Cook, Jr., a! 

art in all its manifestaitons. The| bearing the imprint of the University 
time coincides with an ex-| Press at Cambridge, Mass. The Museum 


moving pictures. there last winter. 


the whole range of French, Flemish and | 
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are also pictures by Joost van Cleeve, © 
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Grand Central Shows New English Interiors | 





Edmund L. Ellis, Architect 


View of o1 


ly , ie 
English interiors 
Galleries | 


RARE ART WORKS IN 
THE McMILLIN SALE 


1e of the new 


Paintings, Bronzes, Tapestries by 
Noted Artists, Porcelain and 


Other Objects Are to Be Sold}! 


The largest and most important auction 
sale of art objects and household furnish 
ings held in or around New York in many 
years will be that of the contents of the 
Emerson McMillin mansion at Darling 
ton, the country estate of the late art 
collector at Mahwah, N. J. 


The mansion is an enormous house with 


six state rooms on the first floor, the 
upper stories being devoted to twenty 
five bedrooms. From entrance hall to 


the uppermost bedroom the dwelling is 
filled with rare and costly works of art, 
furniture of the finest periods, hangings 
in the form of tapestries and old fabrics 
paintings and prints, bronzes, Oriental 
and European porcelains, old silver, and 
china. This collection represents the 
tastes of two collectors, for it was be 
gun by the late George Crocker, pur 
chased en bloc by Emerson McMillin, 
and increased by him through his life 
time to its present great variety and num 
ber of pieces 

S. G. Rains, the well-known auctioneet 
and appraiser, formerly president of the 
Metropolitan Art and Auction Gallery 
now at Fifth Ave., is to conduct the 
sale in the mansion at Mahwah beginning 
on Oct. 27 at 11 a. m. and continuing dail) 
at the same hour until Oct. 31 inclusive 
The house may be reached by the Eric 
railroad to Suffern, where motor cars will 
take prospective buyers to the estate and 
where a buffet luncheon will be 
daily. Since the entire collection is to be 
sold, and there are over a thousand num 
bers in the catalogue, it is impossible to 


5706 


served 


mention here more than a few of the 
treasures. 
The Crocker-McMillin Chinese and 


Japanese porcelains alone are of suprem¢ 
importance, their beauty being displayed 


in cabinets that stand in the great hall of | setting, 
And yet these are only one| try house. 


the mansion 


recent installed in the Grand Centra Irt 
Burman Company 

tapestry, two old Venetian mirrors in 
carved gilt frames, two great console 





feature of this noble apartment that 1s | 


filled with English and Renaissance fur 
niture, while on the walls hang tapestries 
representing the Wars of Alexander, and 
banners and rich embroideries. 

This luxurious atmosphere is carried 
on through the remaining state apart- 
ments on the first floor. In the library, 
where in concealed shelves stand a large 
collection of editions de luxe and stand 
ard sets to be sold with the other things, 
are a suite of Circassian walnut chairs 
of the Stuart period, a superb Persian 
Mahal carpet, and most of the paintings 
belonging to the collection. These in 
clude portraits by Romney, Lawrence, 
Lely, Largilliére, Van Loo and Santerre ; 
a Guido Reni; canvases by Harpignies, 
Millet, Diaz and Daubigny, and others by 
American painters including Horatio 
Walker, Inness, Sully, Wyant and 
George Bellows. Many color prints are 
also to be sold, these being chiefly in the 
upper rooms. 

Among the other rare pieces are Wil 
liam and Mary chairs, a superb Beauvais 


CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 














L. CORNILLON 
Mediaeval cArt 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 














tables in the Georgian style, gilt mahog 
any with tops of black-and-gold marble, 
and an Elizabethan dining table of wal 
nut exquisitely carved. Another fine tap 


estry is a Beauvais piece ‘with panels of 

















15 East 57th Street 





~ WILLIAM MACBETH, Inc. 


| Exhibition of 


Selected Group of Paintings 
by 
American Artists 


Phone: Plaza 7256 





New York City 











ART-IN-TRADES CLUB 
SURPASSES ITSELF 


Third Annual Exhibition of Fur- 
niture and Decorative Art at the 


Waldorf the Best Yet Held 


After the records established by the 
Art-in-Trades Club at its two previous 
annual exhibitions it would seem difficult 
to surpass these, but this has been ac- 
complished in the third yearly show of 
the club. The display opened this week 
in the roof garden of the Waldorf- 
\storia to continue daily until Nov. 13. 

Chere is an all-pervading air of elegance 
over the twenty-three rooms comprising 
the exhibition, this being combined with 
a feeling of solidity as to the walls of 
the various rooms, their fireplaces and 
mantelpieces, which is not the least of the 





Biblical subjects used to frame the bay 
window of the dining room and there, as 
in the breakfast room, are splendid Ker 
manshah rugs. The English Georgian 
furniture in these two rooms is especially) 
listinguished, including pieces of Chip 
pendale, Sheraton and Heppelwhite, the 
mahogany sideboard with two wine cool 
‘rs in the same wood by Heppelwhite 
wing a superb. example of his craft. 

There groups of Dresden 
Sevres figurines, silver, glass and china, 
i Spanish XVIth century bed, an Eng 
ish mahogany four-poster, a mahogany 
bedroom suite painted in the style of 
\dam, a Sheraton cabinet desk, a bed and 
bureau in the style of Louis XVI, and 
many Colonial pieces. Barye is well rep 
resented among the sculptors with his 
animal bronzes. 


are 


Old Masters Used in Designs 

LON DON—Excellent work being 
done on behalf of the collector of an 
tiques and old masters by the trurnish 
W. H. Haynes of 25 Spring 
, London, W., who is reproducing trom 


XVIIIth cen 


is 


ng expert, 
St 
old documents, blocks and 
publications, fine designs both for 
and wall papers, such as_ will 
i beautiful and appropriate set 
for furniture and pictures. Each 
century thus finds its suitable hangings, 
and wall treatment, and Mr. 
Haynes is particularly happy in the way 
in which he develops designs in the spirit 
of the XVIIth and XVIIIth centuries, 
his researches having brought to light 
a number of themes as delightful in sub 
ject as they are pleasing in color. From 
Dr. Thomson’s “Temple of Flora,” dated | 
1798, comes a most decorative tulip de- | 
sign for a chintz and from an ancient} 
document a patterning for a cre 
tonne, depicting hounds in a_ landscape 
that would be ideal for the coun 
These materials are in them 
works of art of no mean value. 


ttir\ 
chintzes 
form 


ting 


covers 


comes 


selves 


| Davidsehn Miniatures to Be Sold 





| which will be conducted by ( 


BERLIN—A collection of miniatures 
belonging to Mr. Davidsohn, of Berlin, 
will be sold at auction Nov. 27 and 28 at 
Max Perl's. This an event of im 
portance not only on account of the rep 
utation of the collector, whose collection 
of engravings sold at Boerner’s, in Leip 
sic, made his name widely known, 
but also because for eleven years no auc 
tion of miniatures has been held in Ber 
lin. Among the 140 miniatures are works 
by Cosway, Isabey, Daffinger, Fueger and 
others There will also be sold a series 
of paintings among which are a Cranach, 
two grisailles by Van Dyck, and a por 
trait by Fueger; several porcelains, and 
Mr. Davidsohn’s library containing art 
works. 


is 


has 


Sotheby's to Sell Mezzotints 

LONDON—Wednesday, Nov. 12 is 
fixed by Sotheby’s for the dispersal of a 
fine collection of mezzotint portraits, 
notable among which is the superb proof 
of Rembrandt's “Frame Maker” with 
“Rembrandt pinx. and J. Dixon fecit” 
in etched letters. A proof of Dickinson’s 
“Mrs. Mathew” and Ludwig von Seiden’s 
portraits of William and Mary of Orange 
after Hondthorst (a very rare pair of 
prints) likewise figure in what is an ex 
ceptionally interesting collection. 


Boerner to Sell Color Prints 
L.EIPZ1G—The of 


sale engravings, 


’. G. Boerner 


Nov. 13 to 15, will contain not only etch 
ings and wood-cuts by the old masters. 
but also a collection of the finest French 


color prints of the XVIIIth century. This 
collection was once in the possession of 
a sovereign family. The illustrated cat 
alogue of the sale contains 800 items. 


pictures, wall decorations, carvings and 


and | 


marvels created and assembled by the 
members. And in addition the furniture, 


metalwork are of a quality surpassing 
| those seen in the two former exhibitions. 
| The roof garden has been quite oblit- 
|erated to the eyes of the visitor by the 
walls and ceilings of the twenty-three 
rooms into which its space has been di- 
vided. The show is entered through a 
Spanish-Italian entresol designed by Ray- 
|} mond Anthony Court to show that such 
| an effect may be arrived at inexpensively 
through “paint mixed with brains,” the 
simulated rough cast walls and tiles being 
created simply through that medium. 

A pair of early Spanish iron gates are 
a feature of this entresol. W. & J. Sloane 








contribute an American Colonial break- 
fast room of the late XVIIIth century 
| adapted to suit a modern apartment, with 
a marble mantel inlaid with brocatelle, a 
pair of firedogs from Salem, wallpaper 
printed in America, Sheraton commode, 
and a dining table adapted from an early 
\merican Heppel white model. 

By the Tiffany Studios is man’s 
“den” with pieces of XVIIIth century 
furniture, a desk set, and lamps and chan 
deliers for which these studios are fa- 
mous. An English library is contributed 
by John Wymer and Lenygon and Mo 


a 


rant, the pieces of Chippendale here 
being very fine, while on the walls are 
hung four unique “sand pictures” by 
J. Zubel 3y Henry Courtais is a small 


entrance hall designed with an eye toward 
present-day apartment houses, and B. 
Altman & Co. contribute a master’s bed- 
room in the XVIIIth century English 
style with decor Chinois panels on the 
walls and a bedroom suite in the Queen 
\nne style, lacquered in soft green. 

A feature of the show the Eliza- 
bethan living room shown by Charles of 
London, the paneling having been brought 
to this country from the so-called “King’s 
House” at Thetford, England. Queen 
| Elizabeth and James I used this house as 
| a hunting lodge, and the stateliness of the 
superb walls was well suited for such 
royal personages. Charles of London has 
placed in this large apartment furniture, 
pictures, armor and accessory objects and 
the effect is one of splendor. 

The most extensive single exhibit is 
that made by M. L. Overton comprising 
an American Colonial apartment of three 
rooms, these being a combination living 
and dining room and two bedrooms, the 
braided rugs being used as the color key- 
notes. The furniture is of maple, mahog- 
any and painted pieces. 

Another feature of the show is the 
“private gallery” in which is exhibited a 
collection of those printed French fab- 
rics of the XVIIIth century called toiles 
de Juoy. These fabric prints are owned 
by Harry Wearne of this city, the car- 
toons for the fabrics having been made 
by such artists 3oucher, Greuze, 
Prud’hon, the Vernets and Jean 
Pillement, 

A Georgian library is shown by the 

Colby Decorating Co., Birmingham, Ala. ; 
a Georgian reception room by the Sterl- 
ing & Welch Co., Cleveland; a French 
sitting room by E. A. Belmont, Philadel- 
phia; and a Regence dining room by 
Henry Fuldner & Sons, New York. Frank 
Partridge, in association with Stair and 
Andrew, contribute an English XVIIIth 
century dining room with superb pieces of 
Chippendale and Sheraton and Georgian 
English silver; there a conservatory 
with a unique grille gate in iron, silver 
land copper by the Edward T. Caldwell 
Co., New York, that is to be shown later 
at the Metropolitan Museum; an English 
sitting room of the XVIIIth century by 
| Henry F. Bultitude, and a modern cham 
|ber by Lloyd Brothers. The show will 
be open day and evening and an admission 
| fee is charged. 
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October 


October 


November 1, 


November 5, 


New York Auction Calendar 
AMERICAN ART GALLERIES 
Madison & St. 


29, afternoon—The Martin Brimmer 
collection of XV and XVI century Hispano- 
Moresque and Italian placques. On view Oc- 
tober 25. 


30, 31, afternoons—Collection of an- 
tique Italian furniture, Roman marble bas-re 
liefs, tanagras, Etruscan vases, etc., from the 
estate of the late Professor Arthur L. Froth- 
ingham, of Princeton. On view Oct. 25. 

Stafford- 
. property of a 
On view Oct. 25. 
afternoons—Chinese and Eu- 
ropean pottery and porcelain, miniature enam- 
els, furniture, paintings, etc., from the estate 


Ave. 57th 


afternoon—Lowestoft, 
shire, lustre and other pottery, 
private owner, i 


5 
6, /, 


of the late Mrs. Frederick F. Thompson. On 
view Noy. 1 
November 5, afternoon—The Addison Mizner 


October 


October 27, 


October 


( 


October 


and Ohan S. Berberyan collection of Spanish 
and Persian rugs, of the XV, XVI, XVII, 
and XVIII centuries, and Hispano-Mo esque 
lustered placques. On view Nov. 1. 
ANDERSON GALLERIES 
Park Ave. & 59th St. 
8, evenings—Books and autographs 
libraries of Mrs. C. S Boker, of 
N. J., Marquise Clara Lanza of 
Mrs. Katherine De Mttos, of 


28, afternoon—Collection of 
arms, comp-ising examples of the Revolution- 
ary and Civil war periods, Oriental and Fili 
pino swords, daggers, spears, etc., formed by 
the late Russell Hopkins, Tarrytown, N. Y. — 
30, 31, afternoons—Oriental rugs, tap- 
estries, embroideries, from the stock of H. 
Michaelyan, New York City. 


an;3 
from the 
Seabright, 
New York, 
London. 

29, 


5. G. RAINS, Auctioneer 
576 Fifth Ave. 
ctober 29 to Nov. 1, mornings Tapestries, 


paintings, rugs, bronzes, Chinese and Japanese 
porcelains, period furniture, and objects of 
art, in the mansion of the late Emerson 
McMillin, Manwah, N. J. Sale at the man- 
s10n. 
WALPOLE GALLERIES 

12 West 48th St. 
afternoon—China, 
quilts, pewters, brass, etc. 


28, hooked rugs, 








ART SCHOOLS 








GRAND CENTRAL 
SCHOOL OF ART 


Grand Central Terminal 
15 Vanderbilt Ave. New York 


Season 1924-1925 


October Ist to June Ist 
Classes in PAINTING, DRAWING, SCULPTURE, 
ILLUSTRATION, DECORATIONand COSTUME DESIGN 


Catalogs and enrollment blanks 
will be mailed on application 





Address, Secretary 


GRAND CENTRAL SCHOOL OF ART 
15 Vanderbilt Avenue, New York City 


Telephone Murray Hill 5464 




















THE PORTRAIT CLASS 
Opens Seventh Season November First 
Instructor: ALBERT STERNER> 
WEEKLY CRITICISM 
| Address: Miss Elizabeth C. Stanton, direc- 
tor, 222 West 59th Street, New York. The 
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Gainsborough Studios. Tel. Circle 5600 

















The Pennsylvania Academy 
| of the Fine Arts 


| P . 
| Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painti Sculpture 
and Illustration. Send for Circular. 


BARBARA BELL, Curator 











STUDIOS FOR RENT 











Hotel des Artistes, 1 west 
67th Street. Studio Apartments: large, 
$4,000 to $5,000; small, $2,000 to $3,000. 
Aliso small single rooms. Free cooking 
and refrigeration. Maid service. Swim- 
mingin basement. Phone Endicott8440 











Arts & Crafts Club 


347 West 56th Street 
New York City 


Excellent accommodations 
for students and those en- 
gaged in any of the arts. 


Moderate terms. Maximum comforts. 


Telephone Columbus 7135 














THE ART NEWS 


Saturday, October 25, 1924 
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Editor PEYTON BOSWELL 
Manager... S. W. FRANKEL 


C A. BENSON 
Peyton Boswell, President; 
3. W. Frankel, Treasurer and Secretary. 
Phone: Bryant—9342 
Cable Address: Gag: | 
PUBLISHED BY 
THE AMERICAN ART NEWS CO., 
49 West 45th Street, New York 


Entered as second-class matter, Feb. 5, 1900, at 
New York Post Oilice, under the Act, 
March 3, 1879. 

Published weekly from Oct. 15 to last of June. 
Moathly during July, August and September. 
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ART GOING WEST 

If the present plan of the Southwest 

Angeles to purchase ev 

Stillwell collection 


.353 Hill St. 


King Street, West 
Ont., Canada 








Museum of Los 
bloc the Dr. John E. 
comes to fruition the East will lose an 
other distinguished private collection 
art objects and the West 
The older museums of the 


Oo} 


will gain by 
just so much. 
Atlantic seaboard cities may still hold up 
their heads and be for many years to 
come the most important art treasuries 
of the country; but the trend of art col 


lecting is westward. 


The Stillwell collection in its torma 
tion resembles in some respects the 
Jarves collection of Yale Univevrsity. 
Dr. Stillwell began assembling his pic 
tures, wood carvings, textiles and other 
objects many years ago while still a 
youth, and since his taste, like that of 
Jarves, was many years ahead of 
“fashion,” he was able to acquire Primi- 
tives and Gothic wood carvings to a de 


gree that would be almost impossible 


nowadays unless an amateur 
pared to spend enormous sums for them. 
Dr. Stillwell’s art scholarship is of a 
quality to enable him to make some in- 
teresting discoveries regarding the iden- 
tity of the painters of anonymous pic 
tures he bought. For he has 
given to Van Der Pluym the authorship 


were pre 


instance, 


of his “Man Reading Book” that for 
years bore the label of Rembrandt. 
There is no American museum that 


would not be enriched by this collection, 
and if the Los Angeles institution ac- 
quires it amateurs and students in the 
East will have one more reason for going 
to California. 


AN ARTS HIGH SCHOOL 

When Mayor Hylan uttered his mildly 
contemptuous phrase about “art artists” 
it was feared that he would be the last 
man among all New York’s officials to 
do anything for the cause oi the arts. 
Yet no mayor has tried to do more con- 
structive work in those fields than the 
same Mayor Hylan who worked heart 
and soul to carry out the plan for a 
group of fine arts buildings in Central 


Park which has been temporarily laid 
aside. 
Having been beaten along one line 


Mayor Hylan has taken up another which 
he has been talking about with the same 
enthusiasm as marked his utterances in 
favor of the group of art buildings. His 
latest development of a 
high school as an addition to our pub 


scheme is the 


lic school system which is to be devoted 


to the industria! and fine arts. Having 
learned one lesson about the selection of 
a site, the mayor avoids this disputatious 


ving how such a school 
the of 


reservoir, whi 


question by shoy 
building could be 
the old Jerome 


erected on site 


Park ch 


ichosen to 


jan expert 


anything but a park. He also proposes 


that a board of artists and musicians be 


arrange series ot 


and conduct them with a view to select 


ing public school children as 
1 courses of training 


Mayor Hylan 


ot 


does not 
such courses of 


and shows by his plan that he is eager 


o leave that matter to recognized author 


ities in the fine arts and music Sut he 
does realize that there must be many 
children who have gifts in these fields 
that the munic'pality should encourage 
ind develop. “Genius.” he says, “cannot 
lways force recognition, Poverty an 
the lack of opportunity which often ac 


companies poverty have extinguished 
many a fond hope.” Everyone connected 
with the teaching of the fine and indus 


trial arts knows full well how hopelessly 


far behind our country is in such educa 


tion in comparison with most European 
One such school as the 


countries mayor 


las proposed would not do much to rec 


tify this condition of affairs but it would 
show at least that the American metrop 
lis was doing something to better the 
cause of art education in the United 
states. Our national stupidity as to the 
yracticability of the arts is only sur 
passed by our national stupidity in re- 
yard to the impracticability of Prohibi- 
tion, 








| $1 STUDIO NOTES 





John R. Koopman was awarded first 
water color purchase prize at the recent 


Michigan State Fair held in Detroit, 
where a building is to be erected for a 
permanent state collection of Michigan 
irtists’ work. He was also awarded sec 
ond medals for water colors and land 
scape in oils. 

Wayman Adams has returned to his 
studio in the Sherwood after a summer 
in the Catskills and a visit last spring to 
Key West, where he painted a number 
of water colors. One of Mr. Adams’ 


recently completed portraits now in his 
studio is of Peter Juley, the photographer. 

Eulabee Dix Becker has taken a studio 
in the Sherwood, where she is showing 
some of her recent miniatures. 

Guy Wiggins sailed with his family 
Oct. 18 for the south of France. He 
will paint there and in Italy this winter. 

Harry A. Vincent has just returned 
with Mrs. Vincent from a year abroad. 
He will be at his studio in Rockport, 
Mass., after May l. 

Alice Mumford Culin has painted some 
water colors of New England and also 
some Indian legends in a manner sug- 
gested by Mughal paintings of the XVIth 
century which were made at the order of 
the great Akbar. Mrs. Culin’s paintings 
have been invited to the Pennsylvania 
Academy of Fine Arts where they will 
be shown early next month. 

Susan Ricker Knox has returned from 
her summer studio at York Harbor, Me., 


to her studio in the National Arts 
Suilding. 

Paul Summa, of Waterbury, Conn., 
has commissioned Giuseppe Trotta to 


paint ten canvases. The artist is to select 
the subjects. 

Will Simmons, the etcher, will spend 
the winter at his place near New Mil- 
ford, Conn. 

Emil Carlsen and his son Dines have 
been painting at Ogunquit since the mid- 
dle of September. 

Bena Virginia Frank painted portraits 
at Norfolk, Va., this summer and held a 
very successful exhibition in that city. 
She has returned to her studio at 39 West 
67th St. 

Charles Curtis Allen spent the summer 
at Ogunquit. He will hold a one-man 
show in Boston this winter. 

May Fairchild has just finished a mini- 
ature portrait of Master Oliver Kintzing 
Wallop, the future Earl of Portsmouth. 
The miniature has gone to England to 
be hung among the family portraits. 

Elizabeth Telling has been doing dry 
points and pencil sketches of children at 
Ogunquit. 

Ada Williamson, of Philadelphia, spent 
the summer in Ogunquit. 
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EDWARD BERGE 
Edward Berge, sculptor, died at his 
home in Baltimore after a brief illness. 


He was 48 years of age. He studied in 
Baltimore and later at the Julian Acad- 
emy and with Verlet and Rodin in Paris. 
He was a member of the Charcoal Club, 
the National Sculpture Society and the 
Painters and Sculptors Gallery Associa- 
tion. Bronze medals were awarded him 
at Buffalo in 1901, St. Louis in 1904, and 
San Francisco in 1915.. He also won the 





Clark prize at an exhibition of the Amer- 
ican Art Association of Paris. He is 
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M. var Parisian n Expert- - Engraver, Pam Sell His Collection 


PEN DRAWING 
By TITIAN 


Courtesy of M. Henri 
,odefroy, i Avenue 
Henri Martin, Paris 

PARIS — The fine 


drawing of Titian re 
produced here has fig 
ured in many famous 
collections, such as 
those of Mariette, Sir 
Thomas Lawrence, 


William Esdaille and 
the Rev. Henry Wel 
lesley. It has now 


found a place in the 


collection of M. Louis 
Godefroy, the well 
known expert en- 
graver. 

This remarkable col- 
lection of prints and 
drawings, which rep- 
resents twenty years 


of effort and research 
is shortly to be offered 


for sale by mutual 

. \ 
agreement, by its own- | 
er. It comprises a 


unique selection of 
works of old and mod- 
ern masters chosen not 
merely with a_ very i 
sure taste but with ex- 4 
ceptional skill, and has 
the merit of containing 


nothing of doubtful 
attribution. All the : 
works of which it is ie 


composed have, as in 
the case of the Titian, 
formed part of many 
famous collections. 


That of M. Louis 
Godefroy contains, 
among other things, Lessons 


first class examples by 
Schoengauer, Dtirer, 
Michelangelo, Titian, 
Dyck, Ingres, Delacroix, 
Toulouse-Lautrec. 
Louis Godefroy has had the happy 
idea of drawing up an illustrated cat 
songs which will be | a valuable docu- 


MACBETH’S TO HAVE 
THREE ROAD SHOWS 


To Conduct Rotary Exhibits of 
American Paintings in Cities of 
South and West This Season 


Van 


Degas, 


Rembrandt 
Pissarro, 


Speaking of the outlook in the field 
1924-25, Robert 
the Macbeth Galleries, 


of art for the season of 
W. Macbeth, of 
said: 

“During the summer I have talked to 
many visitors from all sections of the 
country. On the part of each of these, 
there was a decided spirit of optimism 
about business conditions during the com- 
ing winter. Such optimism for the past 
three or four years has usually been 
from one section or another of our coun- 
try for local reasons—never from all. I 
believe the general existence of this feel- 
ing now is a splendid omen for art and 
artists. 

“Believing that conditions are definitely 
‘on the mend,’ we have arranged the best 
series of exhibitions that we have held in 
some years. Among our one-man shows 
will be those of Louis C, Tiffany, who 
will exhibit both paintings and other art 
objects; Frieseke, Davis, Redfield, Gar- 
ber, Ryder, and probably Hawthorne and 
Fromkes, the latter having just returned 
from four years in Spain. 

“We have had an ususual demand for 
out-of-town collections, which is a strong 
indication of growing art interest. We 
have not been able to grant many of these 
requests, but we have assembled three 
large collections of American paintings 


which we will show in the South and 
West. We shall also conduct the annual 
exhibit in Dallas, as for several years 
past. 


“We have made several important addi- 
tions to our own collection during the 
summer, some of which will be included 
in later group exhibitions. 

“A feature of note for the new season 
is the move to 57th St. of Knoedler & Co., 
Keppel & Co., and the Ferargil Galleries, 
with other dealers on the way. Within 
a year or two we will have an art com- 
munity here that will do much. to help 
both buyer and dealer. 

“There seems to be more of a demand 
for figure and group pictures—for the 
human-interest element. On the whole 
there is less radicalism in painting, and 





some of the former radicals are giving 


*| represented in the Museum of Honolulu. | decidedly more attention to drawing.” 
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ment for collectors not only on account 
of the numerous references accompanying 
the description of the items, but also be 


cause it contains, in addition to the notes, 
about twenty collectors’ marks which 
have hitherto been lacking in the publi- 


DUDENSING FAVORS 
ARTISTS OF TODAY 
But “Modern Art” is a Misnomer, 
He Says, Good Art Being Good 
Art in Any Age or Country 


“Modern art? 
F. Valentine 


It is a misnomer,” said 
art 


present-day 


Dudensing, dealer, in 


a discussion of tendencies. 
“Art is art, pro- 


duced. And art is always individualistic, | 


in whatever age it is 


rather than the product of schools.” 


Mr. Dudensing did not go abroad this 
year, but spent the vacation season in and | 
near Gloucester, though not to see pic 
tures or mingle with artists. He wanted | ' 
to rest. His first exhibition this year 
will be a group of pictures by Charles | 
Bischoff, a French painter of both figures | 
and landscapes. He will show the work | 
of American Modernists and French 
Modernists in the course of the season. 

“More attention should be paid to the 
men of today,” he said, “although I am 
ready to exhibit the work of any man or 
school if it is fine art. Cubism is dead, 
but it served a good purpose by emphasiz- 
ing form and composition and the ab- 
stract, while the Impressionists had con- 
cerned themselves with light. 

“Mere brush work, or painting done 
for experimental purposes, will not en- 
dure. Work that is done as a result of 
sound application and serious considera- 
tion, without trying to ‘arrive’ minus la- 
bor or thought, will last, when executed 
by a genius. That kind of modern art is 
closely related to the great masters, and 
will surpass all brush-work pictures and 
outlive vogues and schools. 

“It is a good sign that American pur- 
chasers are coming to know good art by 
studying it in exhibitions and museums, 
and it is also good to see American artists 
patronize each other. For instance, | 
have heard that George Bellows has re- 
cently bought pictures by Dasburg, Matt- 
son, Burchfield and McFee.” 


Association of Museums 
The American Association of Museums 
has transferred its headquarters from 
Washington to New York. In announc- 
ing the removal President Hamlin said 


Moves 





that a special grant from the Laura Spel- 


man Rockefeller Memorial made it finan- | 


cially possible to make the change. The| 


headquarters will be at 2 West 46th St. | 


one 
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cations of Fagan and Lugt. For all thos 


collectors who will not have an oppor 
tunity of admiring these works in. the 
portfolios of M. Godefroy, 29 Aven § 
Henri Martin, the catalogue will const 
tute a most useful reference. 
’ » ip aareensre 
OUR ART ADVANCING, : 
MR. DALESIO SAYS! 
vies “ Fi 
The $100,000 American Picturell 


Predicted by Babcock Galleries’ 
Manager—German Art in Favor), 


ee 
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More good American pictures are beingiy 


painted than ever before, and more of 


being sold than ever before, in 
oft ( of the 


them are 





the opinion ‘armine Dalesio, 
Babcock Galleries 
the $100,000 


sold in my 


: 
pic)” 
said Mr 
in tech 


“Tl expect 
to be 


American 
ture life time,” 


Dalesio. “In imaginative beauty, 







aque, in real mastery from every stané : 
| point, the works of Homer, Inness, Wy 
int and other American artists have @@ 
igh place. I have reason to think t 


at no distant date Winslow Homer maim 


oe represented in the Louvre. A corrd 
pondence to that end is now being ce 
lucted. 

“Cellars and storage 
country are full of the 
pean artists of past generations, 
some old masters. 
such works when it was the fashion i 
get something with a foreign name 
it, and now the owners want to dis 
i them. I don’t mean that really gr 
pictures or statues ever lie idle, but 
taste of this generation of buyers hay 
veen educated to the point where they 
know and appreciate the products of they 
lay and country, and prefer them to ord j 
nary things from abroad. 

“There is also, yet now, more of #§ 
demand for modern German art in thi 
country than at any time since the wal 
Only a few painters of the old school i 
Germany find purchasers here, but thos 


houses in ta 
works of Eur 
includitt > 


Many persons bo 












1? the modern school, who express # 
spirit of Germany today, are more ® 
tavor. I do not mean the extreme ff 


icals, who conceive weird abstractions t 
contain no decipherable message, but art 
ists with a meaning that can be undef 


stood—for after all, art is a univers 
language. 


“Our first exhibition this year was 
of paintings by Clinton O’Callahan, 
\merican artist littke known as J 
although he has been represented at 
International in Pittsburgh. He has 
decidedly individualistic, imaginati | 
touch, and his work is well worth seeitid 

He is now living in Paris.” 
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OFFICIAL VANDALISM | 
INJURES VERSAILLES) 
Architect Fells Too Many Trees. | 
Ruining the Effect of the Stat-| 
Result of Rockefeller Gift 


uary 
PARIS re-| 
cently been going the round of the news- | 


An alarming rumor has 


papers. The park and gardens of Ver-| 
sailles which, owing to lack of resources 
were threatened with total decay, and| 
vhich have been saved from this calamity 

the generous gift of J. D. Rockefeller | 
Jr., are, precisely on account of this gift, | 
falling under the menace of a still more 
terrible fate. 

These are the facts: Nine million} 
francs of the Rockefeller donation were | 
to be devoted to Versailles, and of this| 
amount six millions were destined to the 
restoration of the chateau, while the 
other three millions were to be used on 
the statuary and the park. The trellis 
work was to be reconstructed and the 
lopping of the trees to be undertaken on 
an extensive scale. Under the supervi- 
sion of certain authorities, however, the 
lopping operations were carried on to the 
degree of cutting down numbers of trees 
and seriously denuding parts of the park. 

One of the spots that has particularly 
suffered from this vandalism in the 
immediate neighborhood of the beautiful 
Colonnade conceived by the architect 
Mansard. Only yesterday this spot was 
hidden in the shadow of lofty traditional 
trees in the midst of which, in a circular 
clearing, rose the dainty and delicate} 
colonnade with its fine proportions well| 
defined by the thirty-two marble col-} 
umns of different colors. 
Irreparable damage has been wrought | 
o tl graceful arena, one of whose} 
principal fascinations lay in the effect of 
and of mystery created by the 
the architecture against the 


is 





nis 


surprise 
tee 
wenmness rT 


background of sombre verdure. Today 
it is discovered standing stark and sad 
in the midst of felled trees. 
The pretext given for this operation] 
is that the trees constituted a danget | 
for the Colonnade and for the charming 
group of statuary by Girardon, the “Car 


rying Off of Prosperpine,” which stands 
in the centre. The architect of the Palace | 
of Versailles has had the greater part of | 
these trees cut down. A cry of indigna 
tion has gone up from all the newspapers, | 
and a campaign has been started against | 
this official vandalism. 

I took an early opportunity of going 
to Versailles and seeing for myself the 
effect that had been produced, and I re 
gret to say that there was just cause for 
this indignation. It would appear that 
the three millions credit placed at his 
disposal for the restoration of the park 
has caused the poor architect to lose his 
head. It may well be that it will also 
cause him to lose his place. At any rate, 
directly the news was announced to the 
director of the Department of Beaux- 
Arts, he ordered the cessation of the 
felling operations; and though serious in- 
jury has already been done, it will at 
any rate not go any farther. —H. S. C. 

Fearon to Show Matisse 

The Fearon Galleries are announcing 
in exhibition of the works of Henry Ma 
tisee for the near future. The collection, 
which is to be the largest ever shown | 
here, was gathered for Mr. Fearon by| 
the artist himself and represents him at 
his best. 








\from Tripoli. 


| been used by the Arabs as the tacade 


|most perfect figure of 


FIND ART WORKS IN 
ANCIENT ROMAN CITY 


Italian Excavators at Leptis Mag- 
na in Tripoli Say the Discoveries 
Will Surpass Those in Pompeii 
The ancient Roman city of Leptis 

Magna, discovered eighty years ago un 

der the sands of the Libyan Desert in 

Northern Africa, but where the work of 

excavating has but recently been carried 

on in an extensive way, may yield more 


art treasures than Pompeii has ever 
vielded. This is the opinion of Dr. 
{Bruno Roselli, professor of Italian at| 


Vassar College, who has just returned 

The city had between 100,000 and 300,- 
000 inhabitants and was located four 
miles from the sea. It was the birthplace 
of the Emperor Septimius Severus, who 
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ruled in Rome in 300 A. D: 
has been uncovered within the last few 
weeks. Chiseled deep in a huge block of 
granite, supported by columns, at the 
main entrance, are the words, “Imperator 
Cesar Augustus Lucius Septimius.” 
The excavations are being conducted by 


His palace | 


| Paintings by 
| MAX BOMM, N. A. 


GRAND CENTRAL ART GALLERIES 


| 
| GRAND CENTRAL TERMINAL 
| 


November 


New York 




















e of German Renaissance Art 


An Exam pl 





Professor Bartoccini for the Italian gov- 
ernment. Speaking of the work on his 
return, Dr. Roselli said: 

“One of the most important finds thus 
far, from an artistic standpoint, is a 


statue of Esculapius, the father of med-| 
The head is missing, but it is un-| 


icine. 
doubtedly buried in the sand near by and 


it is believed that it will be recovered 
later. There is a snake attached to the 
figure. 

“All of the buildings and statues un 


earthed are of a pronounced Roman type, 


with a touch of the Oriental and Egyp 
tian. Some of the decorative work is re 
markable. Four weeks magnifi 
cent head was found in perfect condition 
Columns nine meters high have been un 


ago a 


covered Nothing like them has been 
found in any Roman ruins. Imposing and 
unspoiled palaces already have been ex 
posed by the digging with spacious court 
yards paved with flagstones \ Roma 
arch of triumph recently restored had 


] 


a motion picture theatre.” 

Beneath two splendid columns of cipo 
line marble were found lying an ex 
quisite Venus of the Medici type, admir 


|ably preserved, and near by was the al 


a Roman youth 
Both statues evidently were part of the 
decorations of magnificent baths 
Swarthmore Acquires Two Wests 
PHILADELPHIA—Swarthmore Col- 
lege, on the site of the campus of which 
3enjamin West was born, has acquired 
two of his paintings for the permanent 
collection being formed by the college. 
The paintings are “The Raising of 
Lazarus,” the gift of F. Newlin Price, 
of New York, and “The Nativity,” a 
sketch, the gift of Albert Rosenthal, of 
Philadelphia. 
them is the West family Bible, recently 
purchased at auction. 
Leverhulme Has Grosvenor House 
LON DON—Grosvenor House has been 
leased and it has just become known 
that Lord Leverhulme is the lessee. He 
has not decided what use he will make 
of the property except that he does not 
intend to use it as a residence. Lord 
Leverhulme is now in Africa. 





They are hung in Parrish} 
Hall near the old West home, and with} 





School of the Lower Rhine 


PORTRAIT OF A GENTLEMAN 
Cuarte’sy V 


i of Ch. Brunner Paris 
1 typica example painting by the schoo the Lower Rhine, which is 
losely allied t Durer, now on exhihition at the galleries of M. Ch. Brunner, rue 
Royale, Paris 





Scholarship Awards Announced | Spanish Dress at Zubiaurre Show 
[he Master Institute of United Arts! RICHMOND, Ind.—An exhibition of 


announces that the Walt Whitman schol-| ... jail on ‘ Val 
arship in sculpture went to John Ely of |° panish paintings by Ramon and Valen- 


Seattle. Mary Scavaglione received one| tin de Zubiaurre, held in the Public Art 
of the Nicholas Roerich scholarships for| Gallery in Richmond, was opened with 
her stone and wood carving. The Rosen-|a supper for members of the Art Asso- 
thal scholarship went to Mary Felsen-| ciation, several of whom came in Span- 
heimer. In painting the Rabindra Nath|ish costume. There was Spanish music 
Tagore scholarship went to Ida Chasner,| and conversation in that language. The 
the Corona Mundi to Antonio Patrucelli,| irector of the gallery, Mrs. M. F. 
the Maeterlinck to William Cavvichuoli| Johnston, who has traveled in Spain, 
and the Rosenthal music scholarship to| cave a number of gallery talks during 
Helen Schwalbe. ithe exhibit. 





| 
| 
Maurice Logan in East Africa Garrity to Be With Milch 
CHICAGO—Maurice Logan, Chicago| Thomas J. Garrity, Jr., formerly with 
painter, has gone as official artist with an| M. Knoedler & Co., will be associated 
expedition to British East Africa. with the Milch Galleries after Nov. 1. 


| PARIS 

The few exhibitions that are taking 
place in these opening days of the season 
are still too insignificant to deserve men- 
tion. Fortunately there are always the 
museums—and the galleries of the art 
dealers, which are even more attractive 
than the museums owing to the fact that 
their collections are renewed from time 
to time and one never knows beforehand 
what they will contain. In the gallery 
of M. Ch. Brunner, rue Royale, which 
| 1 had not visited for some time, several 
urprises awaited me. 
_ There are certain names that are more 
frequently to be met with in the museums 
than at the art dealer’s, and one of these 
Veronese. M. Brunner has had the 
good fortune to acquire a reduced re- 
plica of the “Supper at the House of 
Levi.” The big canvas by this artist, 
;now in the Venice Academy, was executed 
in 1573 to decorate the refectory of the 
Convent of St. Jean and St. Paul, and 
is one of the masterpieces of the great 
Venetian painter. This splendid replica, 
which comes from the collection of the 
Duke of Westminster, is particularly in- 
teresting for its great decorative qual- 
jities. It faithfully reproduces on a small- 
er scale all the elements which figure 
in the original picture, especially “the 
jester, the dog and the halbardiers” which 
» shocked the bigots of the time and 
resulted in the summoning of Veronese 
before the Holy Inquisition. 

In the same room I also found a very 

ie example of a French master of the 
“VITth century, Mignard, whose work 
is rarely encountered on the open mar- 
ket. This painting, representing Christ 
and the Samaritan, was signed and dated. 
\nother of my discoveries in this room 
was a Claude of rare quality entitled “A 
Procession on its Way to the Temple of 
Apollo” executed for the Palace of the 
Comte Pamfilio, and which is reproduced 
in the “Liber Veritatis.” 

_One of the attractions of this collec- 
tion is its variety. Side by side with the 
great classical works I noticed several 
Italian and Flemish Primitives, in addi- 
tion to a master of the school of the 
Lower Rhine, closely allied to Diirer, 
who was represented by a really beauti- 
ful portrait of a man, dated 1521,—a 
typical example of German painting of 
the Renaissance. Mention should also be 
made of a few good examples. of the 
‘“nglish school of the XVIIth century, 
mong which were the portraits of a 
young man by Sir Peter Lely, and of a 
woman delicately painted by Mary Beale, 
his pupil. There was also quite a pretty 
portrait of a woman by Joseph Highmore, 
an English painter of the XVIIIth cen- 
tury who is beginning to find favor in 
England, and whose place might rightly 
be by the side of Hogarth. 

In the rooms on the first floor I found 
a portrait, dated and signed, of the Mar- 
quis de Grimaldi by Rigaud, in the grand 
style, a charming pastel by Russell rep- 
resenting a young woman, and a delight- 
ful little Murillo of exceptional quality, 
reproducing the head of a young girl 
crowned with flowers. Eos Se 
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If we cannot live artistically, at least 
it is a comfort to know that we shall at 
last be enabled to die esthetically, for 
the atrocious level to which the art of 
the memorial tombstone has sunk during 
the last century has moved a committee 
of the British Institute of Industrial Art 
to institute an inquiry into the question 
of how best to raise it. Possibly it is be- 
cause the majority of us are averse from 
consideration of our latter end that in- 
sufficient attention has been accorded in 
the past to this branch of the carver’s 
craft, but in the near future we are prom- 
ised exhibitions of these churchyard 
— and various other steps are also 
to taken to encourage a higher stand- 
ard. Possibly we shall see the institu- 
tion of a fashion of choosing and com- 
missioning a stone during one’s own life- 
time, a vogue in which we should only 
be following in the footsteps of various 

trons of art in the cinquecento age. 

rofessor Selwyn Image and Sir Cecil 
Harcourt Smith are on the committee 
in question. 

The Leicester Galleries are opening 
their autumn season with three separate 
exhibitions, all of interest. The first 
is of sculpture, pastels, oils and water 
colors by Eric Kennington, whose me- 
morial group to the 24th Division was 
unveiled in Battersea Park a few days 
ago. As might be expected, there is 
something of the sculpturesque in his 
drawings, in which a certain accentuation 
of modeling in the features and form of 
his models clearly betokens the sculp- 
tor’s vision. Yet Kennington began his 
career as a painter and ventured into 
the realm of sculptures only in compar- 
atively recent times. In this he has de- 
vel two distinct styles—one which he 
applies more particularly to his studies 
of women’s heads, a style that has a 
curious Da Vincian sublety, and the 
other of a vigor and force which he 
finds more appropriate to the treatment 
of soldier subjects. One feels occasional- 
ly that the female studies have been 
developed with an idea of showing 
that the rather unimaginative, yet ex- 
tremely interesting work of the second 
kind does not by any means exhaust his 
possibilities. 

In the next room works by the late 
T. Austen Brown are hung. These be- 
long to the latter end of the XIXth cen- 
tury rather than to today, for this ar- 
tist remained in the main faithful to the 
influences of his youth and though he 
came at different times under the spell 
of various contemporaries, he never for- 
sook the outlook inspired in him by the 
Glasgow School, of which he was so 
distinguished a member. He essayed ex- 
periments in many artistic fields and not 
the least successful was in the simple 
water-color studies that he made of the 
French coast villages, simple statements 
of things seen through a peculiarly sym- 
pathetic temperament. 

In the third room some forty works 
by Lucien Pissarro demonstrate a mas- 
tery that was allied to a definite limita- 
tion. Hardly a composition varies from 
the rest in color tones and general treat- 
ment. Thus we tend to appreciate less 
a collection of such work than a single 
specimen viewed in conjunction with those 
by other men. What he achieved in his 
self-imposed limits, he achieved supreme- 
ly well. But it lacks versatility. 


At the Independent Gallery another 
sculptor who is also a painter is ex- 
hibiting. At 7a Grafton St., Frank 
Dobson is showing some statuettes in 
connection with water colors of Venice 
and the Lido. The drawings have an 
extreme fluidity; they are indeed light 
washes of color so arranged as to con- 
vey an impression of atmosphere rather 
than to form an exact transcript. They 
might be notes made to jog the memory 
for a more evolved study, yet they are 
doubtless intended by their author for 
finished works. He would appear to the 
ordinary man in the street to be an ar- 
tist working for artists rather than for 
the general public. The statuettes are 
in this case on a smaller scale than the 
portrait-studies on which he has so far 
built up his reputation, and lose in effect 
in consequence. Still, they suffice to sug- 
gest the manner in which Dobson man- 





ages with the simplest of expedients to 
give the essentials of his subject. 
Ivan W. Brooks, who is exhibiting at 
the St. George’s Gallery, 32a George 
St., W., received an unusual honor at the 
last Salon d’Automne when as a non- 
member he was accorded a special panel 
to himself on which were hung nine of 
his paintings. In the light of the present 
show this procedure is perfectly compre- 
hensible, for the work is so individual as 
to make the proximity of pictures of a 
different calibre a thing to be avoided. 
His artistic creed embodies the axiom 
that there is no such thing as a subject 
picture and that the whole métier of the 
artist consists in expressing the essence 
of a subject in such a way that the spec- 
tator may react to it. In some instances 
his principles “come off”; in others, they 
distinctly hang fire, for Mr. Brooks has 
not quite worked out his tenets to their 
logical conclusion. Occasionally he goes 
little further than the technique of the 
pavement artist; in some instances he 
manages with skillful color and a good 
feeiing for values, to get at the heart of 
his theme. His most successful compo- 
sitions are these dealing with the land- 
scape of Normandy and with London 
squares seen on a typical wet day in 
the winter. 


. . 


MILWAUKEE 


Portraits by William M. Paxton, 
shown at the Art Institute, have attracted 
much attention, and criticism both favor- 
able and unfavorable. The critic of the 
Sentinel says: 

“*The Portrait of the Artist’s Wife,’ 
for example, is one of the largest and 
most commanding canvases in the exhibi- 
tion, One may realize, when his eye has 
recovered from the spectacle of elaborate 
evening gown, carefully posed rose, and 
rich mandarin coat, that the artist has 
painted a woman of more than usual 
vitality. But the pose is ugly and the 
gown is painted with the loving detail 
which bespeaks the recorder of fashions 
rather than the painter of portraits. Our 
quarrel with the artist in this picture is 
not a matter of technique but a question 
of taste. The portrait is too dressed up, 
too posed, to give any lasting pleasure.” 


CINCINNATI 


The Cincinnati Art Club’s first meet- 
ing of the season was held in connection 
with a dinner. John Weis, William Wiess- 
ler and Wilbur Adam had charge of the 
program, and each showed two or three 
portraits recently painted. The portraits 
were shown one at a time on an easel, 
and each of the artists gave a short talk, 
after which there was a general round- 
table discussion. 

Portraits by Joseph R. De Camp and 
James J. Shannon are on view at the 
Museum during October. 


DETROIT 


Pictures by recent and contemporary 
British painters are on view at the John 
Hanna Galleries. Among the artists rep- 
resented are Frank Brangwyn, Tom Mas- 
tyn, B. W. L. Leader, Jose Weiss, W. 
Lee-Hankey, and Charles Clair. 

At a meeting of the board of trustees 
of the Detroit Museum of Art Founders 
Society a gift was reported from Ralph 
H. Booth of a small painting entitled 
“The Crucifixion,” by Giottino, valued at 
$1,500 and a cash gift of $1,000. This 
brings the total of Mr. Booth’s contribu- 
tions to more than $25,000. 


SOUTH BEND, IND. 


At the Woman’s Club house from Oct. 
10 to 24 landscapes by Donald F. With- 
erstine were shown. Mr. Witherstine was 
present and delivered a talk on the open- 
ing day. 


WILMINGTON, DEL. 


The Wilmington Society of the Fine 
Arts is conducting an exhibit of paint- 
ings by Clifford Ashley and Herbert Stitt, 
Oct. 22 to Nov. 1, at the new library 
building. 
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Exhibited at the Winter Academy in New 
prize of $1,000. 





TORONTO | 
Last week a large collection of paint. | 
c. 5, Way. RC. &., 
auction. The collection 
paintings, large and small. 


contained 176 
His paintings 





of the Canadian Rockies and Selkirks 
are fine examples of his style. 
About fifty small oil paintings by 


Maude Wilkes occupy the walls in one of 
the large galleries of the Woman’s Art 
Association. The color is delightfully 
fresh and brilliant. The subjects were 
painted in different parts of Italy and 
France, as well as beauty spots in Mas- 
sachusetts, and at Cap a l’Aigle, Murray 
Bay, and others spots in the lower St. 
Lawrence, and in Quebec Province. 
Through the month of November a 
number of important sales of paintings, 
Gobelins tapestries, paintings, rare books, 
period furniture, proof engravings, Bax- 
ter and other prints, and other art ob- 
jects, are to be sold by one of the large 
art galleries. —A. S. W. 


DALLAS 

The Highland Park Public Art Gallery 
which is to be housed in the new City 
Hall, will soon be opened. Samuel H. 
Yunt, of the Yunt Art Galleries, of Okla- 
homa City, is the diréctor. Mr. Yunt 
is arranging to secure from art museums 
the loan of pictures for the formal open- 
ing. A system of rotary exhibitions, one- 
man shows and exhibitions of locally- 
owned material will be maintained. It is 
the purpose of the Highland Park Art 
Committee, Mrs. A. H. Bailey, chairman, 
to create through the means of loan 
exhibits a public interest in art which 
shall eventually result in the formation 
of a permanent collection. 

Meanwhile plans for a great public gal- 
lery in a building specially constructed 
for museum purposes will continue to be 
pushed by a group of citizens. 


MUSKEGON, MICH. 


The first exhibition of the season at 
the Hackley Art Gallery is the group of 
seventy paintings by Vittori Casenelli, to 
be shown through October. Landscapes, 
marines, flower studies and western scenes 
in which figures of Indians are depicted 
are among the paintings. There are also 
Venetian and Oriental scenes, besides 
seven monotypes. 


DULUTH, MINN. 
Paintings by Knute Heldner are on 
view at the Public Library, Oct. 15 to 
25, under the auspices of the Duluth Art 
Club, of which the artist is a member. 


WICHITA, KAN. 


Paintings by Benjamin Brown are be- 
ing shown by the Wichita Art Associa- 








“ELIZABETH BETTS OF WORTHAM” 


Courtesy of the Toledo Museum of Art 





tion the latter part of October. 


Portrait by Betts Presented to Toledo 


By LOUIS BETTS 


York in 1923, this picture won the Altman 


It is the last of a group of four portraits by American artists recently 
presented to the Toledo Museum by Florence Scott Libbey. , 


RICHMON D, IN D. 


An exhibition of the work of Ramon 


ings in oil and water color, by the late) and Valentin Zubiaurre, Spanish artists 
; was disposed of by | ’ 
| 


was on display in the Public Art Gal- 
lery for one month. Much interest was 
shown. 

J. E. Bundy, George H. Baker, Maude 
Kaufman Eggemeyer, Elmira Kempton, 
Francis Brown, Edna Cathell, Marston 
Hodgin and other of the resident artists 
will send paintings to Chicago for the 
exhibition of Indiana art to be held at 
Marshall Field’s in March, 1925. The 
display will be under the auspices of the 
Daughters of Indiana, an organization of 
Indiana women living in Chicago, and the 
Indiana Society of Chicago, of which 
George Ade, John T. McCutcheon, Wil- 
bur Nesbit and other well-known In- 
dianans are members. 


An exhibit which opened Sunday, Oct. 
19, contains a collection of American and 
foreign etchings, color wood blocks and 
aquatints lent by Brown-Robertson Co. 
of New York City, and a group of etch- 
ings sent by the Dayton Society of 
Etchers. 

A course of free, illustrated “Art and 
and Travel Talks” will be given in the 
gallery on Monday evenings during the 
season. Also plans are made for sending 
out an exhibit of paintings by Richmond 
painters on a circuit of Indiana cities. 


Work will be entered by J. E. Bundy, 
Maude Kaufman Eggemeyer, Edna 
Cathell, Elizabeth Comstock, Elmira 


Kempton, Marston Hodgin, William Ey- 
den, Jr., John King, Francis F. Brown, 
Elwood Morris and others. 








WANTED 


Young man with art background and 
business ability for art gallery. 
Splendid contacts. 
Address — Box E, The Art News 
49 West 45th Street, New York 


















_ Wildenstein & Co. 








HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 
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Ehrich Galleries 


|| 707 Fifth Ave., New York 
at 55th Street 


PAINTINGS 
by Old Masters 


























FOR SALE 


Rare painting by Louis Tristan. 
Canvas 17x13. Inquire of owner, 
Mrs. N. Evans, 30 East 52d Street, 
New York. 











ALBERT du VANNES 


Paintings 
by American and Foreign Artists 
Old Portraits 


39 East 57th St., New York City 











PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 


A. M. BOUWENS 
39 Coenst, The Hague, Holland 














Studio Founded 184¢0—1n New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 
94 Park Avenue - ~- New York 











MAX PERL 


Berlin S.W. 19 
Leipzigerstrasse 89 





AUCTION 92 
November 27th and 28th, 1924 





Collection 


PAUL DAVIDSOHN 


Berlin Grunewald 





Portrait-Miniatures 
Paintings Porcelains 
Manuscripts Book-Miniatures 


Library on History of Art 





Illustrated Catalogue $1 

















CORONA 
MUNDI 


International 
Art Center 





We purchase paintings by 
Roerich, Gauguin, Puvis de 
Chavannes, Segantini, 
Ryder, Sargent, Van Gogh, 
Manet and Whistler. 


310 Riverside Drive - New York 











| ¢ W.KRAUSHAAR 
ART GALLERIES 
680 Fifth Ave. New York 
Bd 
PAINTINGS . ETCHINGS 
and BRONZES 


by MODERN MASTERS 
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American © European Art 
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FRENCH & COMPANY 


WORKS OF ART 























ANTIQUE TAPESTRIES 
EMBROIDERIES 


6 EAST 56TH STREET, NEW YORK 


VELVETS 
FURNITURE 
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FEARON 


OLD MASTERS 
FINE PRIMITIVES 


FRENCH PAINTERS 
of the 


XIX CENTURY 


MANET, CEZANNE, RENOIR, 
COURBET, LAUTREC, 
MATISSE and others. 


GALLERIES 


INC, 


25 West 54th Street 



































































Frank K. M. Rehn 


SPECIALIST IN 
AMERICAN PAINTINGS 
693 Fifth Ave. 3674” 
NEW YORK 





















SCHWARTZ GALLERIES 


517 Madison paINTINGS 
Avenue ETCHINGS 
ENGRAVINGS 











Booklet on request 











'!of his own prints by Frederick G. Hall, 








JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 
WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 
































Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 





ver — Old English Pewter. 
Original Examples. 


New York, 10, 12 E. 45th Street 
London, W, 217 Piccadilly 









































Daniel Gallery 


PAINTINGS by 


Modern Masters 
600 Madison Avenue New York 

















Louis Ralston 
and Son 


Ancient and Modern 
PAINTINGS 


Fifth Avenue and Forty-Sixth Street 
Four East 


NEW YORK 









































PAINTINGS 
of 
DISTINCTION 


American and 
| Foreign 


45 WEST TH STREET 
NEW AA YORK 














CHICAGO 


The department of decorative arts in 
the Art Institute is increasing in im- 
portance. The loans of this season in- 
clude twelve pieces of Pennsylvania slip 
ware lent by the Pennsylvania Museum 
and School of Decorative Art, English 
furniture and silver from Mrs. Richard 
T. Crane, Jr., pewter from the extensive 
collection of William O. Goodman, and 
four Flemish tapestries from John R. 
Thompson and John T. McCutcheon and 
two other Flemish tapestries by Van 
der Gucht. 

Loans of prints by William Walcot 
were made by Thomas E. Tallmadge, six 


sixteen English mezzotints by M. Knoed- 
ler & Co., thirty-three prints by the Al- 
bert Roullier Art Galleries, 129 English 
wood engravings by the English Society 
of Wood Engravers, eleven mezzotints, 
pastels and crayon drawings by the John 
Wrenn estate, twenty-six color engravings 
of the XVIIIth century by Arthur Acker- 
man and Sons, and twenty-six engravings 
by various masters by Mr. and Mrs. Pot- 
ter Palmer, Jr. Mr. and Mrs. Francis 
Neilson lent drawings by Fantin-Latour, 
Lawrence, Rodin and Sargent, and a 
water color by Moreau. The Neilsons 
also lent eleven pieces of sculpture and 
thirty-four Egyptian, Greek and Roman 
art objects. Mrs. M. M. Sheriff lent four 
Chinese paintings. 

The famous silver-gilt table service 
which Napoleon presented to his sister, 
Pauline Borghese, is on exhibition in the 
Hutchinson wing of the Institute. It was 
purchased in France by Mrs. Rockefeller- 
McCormick. 

The thirty-seventh annual exhibition of 
American paintings and sculpture at the 
Art Institute will open to the public with 
a reception Thursday, Oct. 30. The jury 
met in New York Oct. 10, in Chicago 
Oct. 21 and 22. Director Robert B. 
Harshe met Wilson Irvine, John C. Jo- 
hansen, Abram Poole and John F. Carl- 
son in New York, and returning, sat with 
the Chicago jury: Oskar Gross, Anthony 
Angarola, Leonard Crunelle, Leon Her- 


BOSTON 


An exhibit by members of the Wood- 
stock, N. Y., Art Association, is the 
event of the week in Boston, at the Bos- 
ton Art Club. The artists are Arnold 
lanch, Andrew Dasburg, Ernest Fiene, 
Harry Gottlieb, Neil Ives, Georgina Klit- 
gaard, Henry E. Matson, Henry Lee 
McFee, Herman More, Paul Rohland, 
Jean Paul Slusser, Judson Smith, Caro- 
line Speare and Warren Wheelock. 

Batiks by Peter Templeton-Hunt are 
being shown at Grace Horne’s gallery, 
together with paintings by Thurlow S. 
Widger. 

At Doll & Richards’ are water colors 
by Harry Sutton. 

An uncommonly interesting exhibition 
of batiks is on at the Society of Arts 
and Crafts, as well as a special showing 
of the individual work from the Marble- 
head Potteries. 

The exhibition of the California Print 
Makers continues at the Casson Gallery 
with weekly changes of the wall display. 
At this gallery may also be seen paint- 
ings of New England and the Canadian 
Rockies by Isabelle Tuttle. 

Of special interest in the exhibition of 
etchings by Mildred Coughlin at the gal- 
leries of Robert C. Vose, Copley Square, 
is the artist’s study “The Coolidge Home, 
Plymouth, Vt.” Miss Coughlin conveys 
a satisfying sense of the spirit of the 
place, the sunniness and sturdiness of the 
old homestead and its surroundings. At 
the same gallery are examples of the 


work of C. Arnold Slade, E. Irving 
Couse, Carl J. Nordell, W. Sargeant Ken- 
dall, L. J. F. Bonnat, Bernard Poth- 


ast, Mary L. Macomber, Philip Hale, A. 
Tamburini, Howard Smith, Josef Israels, 
Duane Haley, William M. Hunt, Marion 
Boyd Allen, George de Forest Brush, 
William B. Closson and F. S. Church. 

The Museum of Fine Arts, Boston, 
has received as a gift from Dr. Benja- 
min Rand one of the best things ever 
done by the late Frank H. Tompkins, a 
self-portrait. 

The murals by José Maria Sert, which 
have been hanging in a room off the ro- 
tunda of the Museum since early summer, 
are not to be confused with the paintings 





mant and Albin Polasek. 

The Anderson Galleries 
scapes by George Inness, 
other Americans. 

The Thurber Galleries show American 
and Porto Rican landscapes by C. Harry 
Allis. It is the artist’s first exhibition 
here. The atmosphere of the Caribbean, 
the island, and its historic shores are well 
rendered in a group of colorful pictures. 

The Thomas Whipple Dunbar Galleries 
open the season with paintings by Wyant, 
Hassam, Charles H. Davis, William 
Ritschel, Edward Potthast, Charles War- 
ren Eaton, Elliott Daingerfield, Lillian 
Genth, Paul Dougherty, Dwight W. 
Tryon, Chauncey F. Ryder, W. L. 
Lathrop, Matilda Browne and Maurice 
Braun. 

The picture galleries of Carson Pirie 
Scott & Company exhibit pictures by 
Aldro T. Hibbard, Frank Benson, Wil- 
liam J. Kaula, Leslie Thompson, John 
Sharman, Alice Ruggles Sohier, Gertrude 
Fiske, and Ernest L. Major. 


show 


Wyant 


and 


SANTA FE 


The eleventh annual exhibition of paint- 
ers of the Southwest was held in the gal- 
leries of the State Museum. It is known 
as the Fiesta Exhibit since it is always 
held during the yearly holiday when the 
old city of Santa Fe celebrates the con- 
quest of this province by Don Diego de 
Vargas three centuries ago. The exhibit 
contained almost 150 paintings by artists 
who spend at least part of the year in 
New Mexico, Arizona, Kansas or Texas. 

The Taos Society had a _ prominent 
place. Works were shown by J. H. 
Sharp, Bert Phillips, E. Irving Couse, 
O. E. Beninghaus, Walter Ufer, Cath- 
erine Critcher, Birger Sandzen, Julius 
Rolshoven, Robert Henri, Victor Higgins, 
Randall Davey and Gustav Baumann. The 
group called “Los Cincos Pintores” was 
represented by Shuster, Bakos, Apple- 
gate and Mink. Other artists who sent 
works were Eva Springer, Theodore Van 
Solen, Sheldon Parsons, Carlos Vierra, 
Gerald Cassidy, Olive Ruth, Bonnie 





Royal Gaastra, Martin Hennings and 
H. A. Patterson. 





land- | spring at the Wildenstein Galleries, New 


. York. 


| number, 


‘by this artist which were shown last 


The murals in Boston, six in 
are from the _ residence of 
Charles Deering, Marycel, Sitges, Spain, 
and were obviously painted for a special 
location and tonal scheme. They are 
dominantly a brilliant green in color 
scheme, high lighted with pale yellow. 
In only one panel is crimson used 1m any- 
thing like large masses. The series be- 
gins with a conjurer pointing out on a 
map the enormous growth of Germany, 
and continues with the symbolic represen- 
tation of the war, mobilization, battle, 
struggle and triumph. The struggle be- 
tween the Teutonic and Latin gods is 
fervid. 

Twenty of Méryon’s set of etchings of 
old Paris have been bequeathed to the 
Fogg Museum by the late Joseph B. 
Marvin. 

On Oct. 30 a dinner in honor of I. 
Kirchmayer, master carver, will be ten- 
dered by the Society of Arts and Crafts 
at the Twentieth Century Club. Ralph 
Adams Cram is to be one of the speakers. 
—E.C.S 


MINNEAPOLIS 


Etchings by Whistler, always a draw- 
ing card in any public gallery, have been 
put on view in the Print room of the 
Institute. And an exhibition of American 
Indian baskets, given to the Institute by 
Mrs. George Chase Christian, has been 
moved from one of the picture galleries 
to a corridor, in order that visitors may 
see this interesting and instructive col- 
lection for another month. 

At the same time the Municipal Sketch 
Club of Minneapolis, recently organized 
for the public by the Park Board, is 
having the first exhibition in its career, 
a pleasing group of drawings and sketches 
which reveal the full charm of amateur 
work. The club has for an instructor 
Leo Henkora, who aims to draw out the 
members so that they develop their own 
feelings rather than try to learn academic 
tricks of the trade. The success of this 
first year of the club promises well for 
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MILCH GALLERIES 


Paintings and Etchings by 


WM. AUERBACH-LEVY 
Oct. 27th -Nov. 15th 
















108 West 57th St. 
NEW YORK 














LOS ANGELES 


Frank Tenney Johnson is holding a one- 
man show at the Biltmore Galleries, ex- 
hibiting work done during his annual 
summer sojourn in Los Angeles. 

At the monthly meeting and dinner of 
the California Art Club the guests of 
honor were Antony Anderson, art critic 
of The Los Angeles Times, who has re- 
cently returned from a European trip; 


Constance Prudhomme Peters, of San 
Francisco, who is exhibiting at Cannell 
and Chaffin’s; Martin Justice, illustrator, 
and A. Phimister Proctor. 

The Camera: Pictorialists of Los An- 
geles are holding their eighth annual in- 
ternational Salon of Photography at Los 
Angeles Museum, Exposition Park. 
Arthur Hazard’s exhibition at Leon- 
ard’s includes water colors of Havana and 
its environs and other scenes of Cuba. 
The Southby Art Salon is holding the 
first of series of one-man shows, the work 
of F. Grayson Sayre. Pictures by Jack 
Smith, Granville Redmond, Hanson Put- 
huff, Maynard Dixon, Thomas McKay, 
an Englishman and a new comer; Paul 
Lauritz and Haldane Douglas are included 
in the display always on view. 

The art exhibition at the Los Angeles 
County Fair, housed in the gallery spe- 
cially built for it and which is the only 
permanent building of the exhibition, 
shows an increase both in numbers and 
quality over previous years. A jury com- 
posed of Theodore B. Modra, director of 
its art department ; Henri De Kruif, Har- 
old Swartz, Edouard A. Vysekal and 
Ralph Holmes awarded the following 
prizes: First prize in oils to Roscoe 
Shrader for “Sunlit Pastures,” second to 
Luvena Vysekal, third to Franz Bischoff ; 
first in sculpture to Andrew Bjurman for 
a figure inwood carving “Reflections,” 
second to Mrs. A. Aratchonoff; first in 
water color to “The Pasha” by Karl 
Yens, second to John Cotton, and third 
to Donna Schuster. Many small cash 
prizes were awarded to students, three 
separate ones being given to George Stan- 
ley, a pupi! of the Otis Art Institute. 

Kalmakoff, the Russian painter who 
exhibited last spring at the Stendahl Gal- 
leries and has a permanent studio here, 
is the first exhibitor in the new art gal- 
lery of the Friday Morning Club. 

Max Wieczorek is holding a one-man 
show in the gallery of the Fine Arts So- 
ciety of Seattle. Among the thirty por- 
traits invited is his portrait of Ruth 
St. Denis. 

Alson Clark has added his name to 
the list of “The Painters of the West,” 
who now number forty members. 

jack Wilkinson Smith has returned 

from a five weeks’ sketching trip in 
Oregon. 
The West Coast Arts, Inc., has elected 
the following officers: President, Bessie 
Ella Hazen; vice-president, Nell Brooker 
Mayhew; second vice-president, Mary 
Everett; treasurer, Beulah May; record- 
ing secretary. Evelyna Nunn Miller. The 
West Coast Arts is an organization of 
women, its purpose, beyond annual ex- 
hibitions, being to affiliate the women art- 
ists of the country. 

Cartanio Scarpitta’s work in sculpture 
in the new Church ef $i. John the Evan- 
gelist has been released from its scaffold- 
ing and the resnit of two years of con- 
centrated effort is a distinct revival of 
the old ecclesiastical atmosphere. Mr. 
Scarpitta has collaborated with the arch- 
itect, Pierpont Davis, in this spirit and 
as the parish of St. John’s is a wealthy 
one they have not been hampered by finan- 
cial limitations. The sculpture adorns 
beth the interior and exterior. The 
facade is an organized design in sculp- 
ture and, with the central stained glass 
window, is the gift of William A. Clark 
as a memorial to his wife. The carved 
wood tryptich above the high altar is the 
gift of the Milbank family, in honor of 
Isanc Milbank. The Botticini marble 
wainscet and mosaic bands around the 
sanctuary are the gift of Mrs. Lyman 
McFee and Lee Milbank, daughter and 
son of Isaac Milbank. 

—Elizabeth Bingham. 


oe 


NASHVILLE 


The Nashville Art Association opened 
its season Wednesday afternoon at 3 
o'clock with an exhibition of Henry E. 
Eddy’s oil paintings in Carnegie Library. 
The collection consists of twenty-four oil 
paintings. Memphis has just exhibited 
the collection and the director of the 
Brooks Memorial Museum, Miss Farring- 
ton, writes that the paintings were well 








future exhibitions. 








P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


PAINTINGS » BRONZES - ROMAN 
AND GREEK EXCAVATIONS 


TAPESTRIES CHINESE PORCE- 
LAIN RARE RUGS OBJETS 
d ART 




















Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 


Parish-W atson §$ Co." 


44 East 57th Street New York, 














J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world — 
Standard of the colormen” 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 inches, 
lengths to 43 yards in one piece. 


Imported and Domestic Artist's 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd Street, New York 





























Picture, Studio and 
Gallery Lighting 











The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 









I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 








Kennedy & Co. 
Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York 














LAZA ART AUCTION 





EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 


Bes: location in New York for 
the sale of art works by aucticn 











We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere, 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give special attention 
to APPRAISALS for 
owners and estates 











received. 
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ROBERT C. VOSE 


(ESTABLISHED 1841) 


PAINTINGS 
by 


Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 BOYLSTON STREET 
(Copley Square) 
BOSTON 

















LEWIS 1x» 
SIMMONS 


Old Masters 
Art Objects 


730 FIFTH AVENUE 
Hecksche~ Bldg., Fifth Ave. at 57thSt. 


NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 
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2 West 56th Street 
New York 
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Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8e) 
37 Avenue de Friedland 














London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & C0. 


680 Fifth Avenue, New York 


1 WORKS or ART 
FROM 
| JAPAN sso CHINA | JAPAN 4nv CHINA 
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ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Key & Co. 


Incorporated 


11 East 52d St., New York 


PHILADELPHIA 


The exhibition of small oil paintings 
current at the Art Club until Nov. 2 is 
of unusual interest. “Gloucester Harbor” 
by John F. Folinsbee has been sold. On 
the east wall is the most distinguished- 
looking group with the portrait of Dr. 
Edward Shippen by Benedict A. Osnis in 
the center. Above is “The Red House” 
by Richard S. Meryman, flanked by two 
marine mural studies by Luigi Spizzirri 
and below the spiritual interpretation of 
“The Cove” and “Folly Point” out on 
Cape Ann by Nicola D’Ascenzo. Two 
other groupings accentuate beach scenes 
by Richard Blossom Farley, Tod Linden- 
muth, Maurice Molarsky, and two land- 
scape sketches by Robert Spencer, but 
the most unusual seaside is the bright 
opalescent scene of “Bailey Beach—New- 
port” by Paul Martel. 

In landscape there are notable works 
by Arthur Meltzer, Alfred Hutty 
Barse Miller, R. Sloan Bredin, Fred 
Wagner, Paulette van Roeckens. “The 
Tea Room” by John J. A. Dixon and 
market groups by Wuanita Smith are 
outstanding. Of houses and shadows there 
are good pictures by Yarnall Abbott, 
Rhoda Myers and others, and river and 
dock subjects by Elizabeth Washington. 
and G. Frances Kratz. Portraits and fig- 
ures are shown by Howard Thain, Julius 
T. Bloch, Ben Soloway, Mr. Folinsbee, 
Edward Oswald Wingert, Antonio P. 
Martino, Augustus W. Dunbier, F. Sands 
Brunner, Marianna Sloan and Louis F, 
Berneker. Two handsome works are 
“If Winter Comes” by Morris Hall Pan- 
coast, and “The Yoke” by S. Walter 
Norris. Other exhibitors are Alexander 
Bower, E. B. Rosskam, G. Albert Thomp- 
son, Ruth A. Anderson, Gabrielle Dev. 
Clements, Esther M. Groome, Amos 
Birdsall, Jr.. Henry R. Beekman, Baruch 
mange James J. Nicals, Juliet White 
Gross, Lillian B. Meeser, Allen D. Coch- 
ran, Robert Atwood, Anna W. Speakman, 
Margaret M. Law. Cora E. Miller. John 
R. Grabach, D. McDonald, Susette Keast, 
Howard Ellis, Henry B. Pancoast, Jr., F. 
Elizabeth Wherry, Frank A. Brown, Ed- 
ward Selmar Siebert, Harry G. Berman, 
Marian T. MacIntosh. Emile Walters, 
Henry White Taylor, Clarence R. John- 
son, Henry A. Rand, Isabel Hickey, Wal- 
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PITTSBURGH 


An exhibition of paintings, mostly por- | 


traits by Leopold Seyffert was opened at 
the Carnegie Institute Oct. 21, and will 
continue through Dec. 10. The opening 
was marked by a reception to Mr. Seyf- 
fert. The artist has painted portraits 
of a number of Pittsburghers and some 
of these add particular interest to the 
show. These include portraits of Judge 
Joseph Buffington, Mrs. John W. Law- 
rence, Mrs. W. L. Mellon, John Worth- 
ington, and Mrs. William Terrell John 
There are also shown portraits of 
Fritz Kreisler, Harry S. McDevit of 
Philadelphia, Leopold Stokowski, Horace 
D. Taft, E. T. Stotesbury and Dr. W. 
S. Thayer. The Art Institute of Chi- 
cago is lending a painting entitled “The 
Model” for the exhibition. 

J. J. Gillespie Company’s Galleries are 
holding an exhibition of etching by Muir- 
head Bone and James McBey from Oct. 
13 to 25. 

The jury 
hibition of 
Pittsburgh 


son. 


for the fifteenth annual ex- 
the Associated Artists of 
met at Carnegie Institute 
on Saturday, Oct. 18. The 
were Daniel Garber, Charles Hawthorne 
and Gardner Symons. In the eve- 


ning a dinner was given in their honor | 


Associated Artists in the Hotel 


by the 
Christ Walter, the president 


Schenley. 


of the association, in his talk summarized | 


the year’s activities and urged the Pitts- 


burgh painters to increase their knowl-| 
edge of the Pittsburgh district as a source | 


of pictures. Homer Saint- Gaudens, the 
director of fine arts at Carnegie Institute, 
made a brief address. 
The exhibition will be placed on view 
at Carnegie Institute Oct. 
through Nov. 30. 


HARTFORD 





ter Emerson Baum, A. Van Nesse 
Greene, Elizabeth K. Coyne, Fern I. 
Coppedge, Antonio P. Marino, Boyer 
Gonzales, William Frances Taylor, 
Francis Dixon. John L. Lloyd. Peggy 
Ferguson, Katherine L. Farrell, Ethel 
V. Ashton, Alfred Hutty, Thos. J. 
Mitchell, Helen Reed Whitney, Esther 
M. Groome. H. J. Simpson, A. Dorach 


Elizabeth G. Hahn, Emily J. Valentine, ! 
Philip R. Whitney and Catharine Grant. | 

The Print Club is exhibiting color 
etchings by Beatrice S. Levy, of Chicago. 

The Elkins gallery of the New Art 
Museum opened with a private view from 
11 a. m. to 4 p. m, Monday, Oct. 20th. 

The Sketch Club celebrated the four 
anniversaries of its oldest members, Wil- 
liam Moylan Bansdale, Frank H. Taylor, 
Charles H. Stephens and Theophilus 
Chandler. 

The New Century Club is showing a 
traveling exhibition by members of the 
National Association of Women Painters 
and Sculptors. 

In the Wanamaker Galleries are thirty- 
five paintings of the French school from 
he Salons of 1924 collected recently by 
Rodman Wanamaker. 

—Edward Longstreth. 


CONCORD, MASS. 


Etchings by members of the Brooklyn 
Society of Etchers, circulated by the 
American Federation of Arts, will be on 
exhibition at the Art Centre, 15 Lexing- 
ton Road, until Nov. 1. The following 
artists are represented: Clifford Adams, 


John Taylor Arms, Loren R. Barton, 
Frank W. Benson, Edward Berein, 
George Elbert Burr, H. L. Doolittle, 


Kerr Eby, Sears Gallagher, Anne Gold- 
thwaite, Morris Greenberg, George (Pop) 
Hart, Ernest Haskell, Arthur W. Heint- 
zelman, Eugene Higgins, Lester G. 
Hornby, Bertha E. Jaques, Troy Kinney, 
Philip Little, Margaret Manuel, Kath- 
arine Merrill, Eugene P. Metour, William 
Meyerowitz, Carl J. Nordell, Joseph Pen- 
nell, George T. Plowman, Will J. Quin- 
lan, Frederick Reynolds, Louis C. 
Rosenberg, Ernest D. Roth, Margery 
Ryerson, Henry B. Shope, Will Sim- 
mons, Dwight C. Sturges, Lee Sturges, 
J. Paul Verrees, Frederick T. Weber, 
John W. Winkler, George C. Wales 
Stanley W. Woodward and C. Jac 
Young. 


SALT LAKE CITY 


The art gallery of the Latter-day Saints 
University has been reopened after un- 
dergoing extensive renovations. Fifty 
paintings and sketches by Utah artists 
are being exhibited. The gallery is in 
charge of A. B. Wright, head of the 
university's art department. 

Two oil paintings of Bryce Cajion, by 
George J. Maack, are on exhibition in a 
local store window. 

Louis A. Ramsey showed two studies 
of Zion National Park in the art gal- 
leries of Marshall Field & Company, 
Chicago. 

At the State Fair prize winners in art 
included A. D. Morgan, W. G. Peter- 
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Albert Byron McCutcheon and 
Anderson have a joint exhibition 
Hotel Bond of American and 
landscapes. 

A portrait by the late Robert B. Bran-| 
degee of Sarah Porter, 
cator, representing her in the declining | 


foreign 


friends of the New 
and presented to the institute’s | 
—Carl Ringius. 


several 
stitute, 
permanent collection. 


30, to continue | 
| Reynolds 








a| stitute, 
at the| 


| paintings 
members | 


ST. LOUIS 


Samuel L. Sherer, director of the City 
Art Museum, has returned from a three- 
months’ visit to Europe. He went to study 
fore ign museums and to secure art ob- 
jects for the consideration of the admin- 
istrative board in view of purchase. 
Among the objects which he selected to 
be sent here are a group of Italian Re- 
naissance bronzes of the XVth and early 
XVIth centuries, Limoges enamels, Greek, 
Roman and Egyptian antiques, English 
silver of the XVII and XVIII centuries, 
and numerous decorative objects from 
England, France, Germany and _ Italy. 
Several French and Dutch XVIIth cen- 
tury paintings are also to be considered. 

The exhibition of British railway 
posters at the Public Library has been 
augmented by a new series executed 
chiefly by Royal Academicians and Asso- 
ciate members. Orpen, Cameron and G. 
Spencer Pryse are some of the prominent 
names affixed to these highly colorful 
posters. 

Seventeen pieces of sculpture and 129 
are exhibited at the Artists’ 
Guild as the annual no-jury sketch show. 
Fifty dollars for the best group of pic- 
tures, $25 for the best single painting and 
$25 for the best piece of sculpture are 
prizes offered by the Guild. 


—Frances M. Batty. 


INDIANAPOLIS 


For a second time a scholarship of 
$500 has been awarded to an advanced 
| student in the John Herron art school 
for meritorious work in the class of 
anatomy and modeling taught by Myra 
Richards. The money was 
given by Mrs. James FE. Roberts, of In- 
dianapolis, widow of the man who last 
year left a bequest of $95,000 to the In- 
the income to be used for pur- 


chase of works of art. The scholarship 
was awarded to Wallace Stover, of Elk- 
| hart. 

The H. Lieber Company opened its 


the noted edu-| season of special exhibitions with a one- 


man show of landscapes by Miss Estelle 


years of her life, has been purchased by| Peel Izor, head of the art department of 


Britain In-| the Manual Training High School, paint- 


ed this summer in the Ohio River Valley 
lat Hanover. 


en —- 
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Anderson Galleries, Park Ave. and 59th St.— 

Paintings by P. Terlemezian, to Nov. 1; 10th 

annual exhibition of the Art School of the 
Educational Alliance, to Nov. 1. 

Ainslie Galleries, 677 Fifth Ave.—Portraits by 

Luis Graner and water colors by Loren Bar- 


ton, to Oct. paintings by Ethel B. Collve 
and Race” Vedder Nov. 1-15. 
Art Center, 65-67 East 56th St.—Fourth an- 


nual exhibition of the seven constituent so- 
cieties, to Oct. 

Art-in-Trades Club—Third annual exhibition at 
the Hotel Waldorf-Astoria, to Nov. 13. 

Babcock Galleries, 19 East 49th St.—Aquarelles 
by George Pearse Ennis, and water colors by 
William H. Grossman, to Nov. 1. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave.—Open a new addi- 
tions. Closed Mondays. 

Brooklyn Museum, Eastern Parkway, Brooklyn. 
—Prints by Jacques Callot; Tissot water 
colors; memorial exhibition of the works of 
Frederick W. Kost; recent accessions. 

Butler Galleries, 116 East 57th St.—Old ship 
and New York prints, to Oct. 30. 

Civic Club, 14 West 12th St.—Photographs by 


Clara E. Sipprell, to Oct. 26. ; 
Daniel Gallery, 600 Madison Ave.—Opening ex- 
hibition of si by Demuth, Dickinson, 


Sheeler and others. 

Dudensing Galleries, 45 
ings by modern American 
artists 


West 44th St.—Paint- 


and European 

Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Sketches and 

studies for portraits by Thomas Sully, to Nov. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and primitives; French paintings of the 
XIX century. 

Ferargil Galleries, 37 E. 57th St.—Paintings 
by Eugene Savage, beginning Oct. 27. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal.——Memorial exhibition of paint- 
ings by Max Bohm, Nov. 1-30 

Holt Gallery, 630 Lexington Ave.—Paintings 
by Nell Choate Jones and Eugene Arthur 
Jones, to Oct. 31. 
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Fifth Ave.—Paintings 
Ben- 


Kennedy Galleries, 693 
of marines and sailing ships by John P. 
son, through October. 

Knoedler Galleries, 14 East 57th St.—Etchings 
by Sir D. Y. Cameron. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings, 
drawings and sculpture by William Zorach, 
to Nov. 1. 

John Levy Galleries, 559 Fifth Ave.—Foreign 
and American paintings. 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macheth Galleries, 15 East 57th St.—Selected 


group of paintings by American artists. 

Metropolitan Museum, Central Park at 82nd 
St.—Photographs of early American archi- 
tecture; recent accessions in prints. 

Milch Galleries, 108 West 57th St.—Paintings 
and etchings by William Auerbach-Levy, Oct. 
27 to Nov. 15. 

Montross Galleries, 550 Fifth Ave.—Exhibition 
»y the New Mexico Painters, to Nov. 8. 

N. Y. Public Library, 42nd St. and Fifth Ave. 


The year’s accessions to the print depart- 
ment, and portraits of print-makers, to 
November; London posters by prominent 
artists. 


Ralston Galleries, 4 East 46th St. —Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Water colors 
by Edward Hopper and figure paintings by 
American masters, to Oct. 31; paintings by 
John L. Costigan, beginning Nov. 

Reinhardt Galleries, Heckscher Bide 57th St. 
and Fifth Ave.—Paintings by old masters. 
Salmagundi Club, 47 Fifth Ave.—Black and 
white exhibition, Nov. 8-21. 
Scott & Fowles Galleries, 667 Fifth Ave.— 
XVII century English paintings and modern 

drawings and bronzes. 

Tiffany Studios, 46 West 23rd St.—Exhibition 
of ecclesiastical art in the process of design 
and construction. 

Whitney Studio Club, 10 West 8th St.—Paint- 
ings and silk murals by Eloisa Schwab, Sandor 
Bernath and Lydia Bush-Brown, to Oct. 31. 

Howard Young Galleries, 634 Fifth Ave.— 
Scenes and gardens by Emma Ciardi; recent 
paintings by Harry F. Waltman, Nov. 1-15 























son, Mrs. A. J. Pendleton and Mary B. 
Gemmell —F, L. W. B. 
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